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Artist Illustrators of California
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INTRODUCTION
It is by no mere coincidence that the art of the illustrators in
California is interwoven with the history of this State. Since
photography is relatively recent, the illustrators' work served
prominently in early historical documentation. The illustrator participated in U.S. government sponsored geographic surveys; they
were also members of other exploring teams. Later, eastern periodicals, such as Harper's Weekly, Scribner's and Century Magazines, employed illustrators to pictorialize California and the West.
The colorful events of the Gold Rush were spread to the rest of
the world , sometimes in a serious vein , sometimes humorously.
Later the railroads i.e, Southern Pacific and Santa Fe, hired artists
to paint glamorized pictures of the natural wonders in order to
attract investors, immigrants and land developers . Guide books,
such as "The Pacific Tourist," were profusely illustrated by some of
the greatest California artists . The work of many of these talented
artists was influential in the establishment of Yosemite as a National Park and the restoration of the Missions. Some of the artists first
came to mine gold, usually unsuccessfully, and then remained to
eventually return to painting as a means of livelihood. This State
can thus claim, at least temporarily, many artists as California
artists.
During the Gold Rush period there were three main forms of
illustration: lithography, wood engraving and oil painting. The art
of the Gold Rush era is in large part the art of the lithograph, since
this 'period in California history coincided with the great flourish ing of American lithography. Lithographs are inexpensive reproductions of paintings; they are graphics that allow many people to
at least own a copy of an oil painting or portrait of which there
would otherwise only be one. The Honeyman collection in the
Bancroft Library includes a most comprehensive assembly of
California lithographs.
When lithography was first introduced into the United States
from Europe in 1819 (about 19 years after its discovery by Alois
Senefelser) it proved to be a more economical means of reproduction, meeting the demands of an increasing middle class society.
Previous to lithography in California, most paintings were made
into engravings, a time consuming process .
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No spot on the California earth was too small to be commemorated in native art. Lithographs were first published in New York
by Currier and lves, who printed over 7,000 prints . In the early
1850's local artists distributed their work in lithography in the San
Francisco shops of Justh, Quirrot and Company, or by Britton and
Rey. Later Currier and lves established a printing firm in San
Francisco. Publishing houses sprang up in Oakland, Sacramento
and San Francisco. From then on, California was no longer
dependent on eastern lithographers.
The subject matter of the lithographs depicted was social,
religious and political. The artist first made his drawing, then had
it redrawn on lithographic stone by the lithographer. It was often
difficult to tell just what the artist or the lithographer did. On
lithographs, delineator (often abbreviated del.) signifies the artist
who made the original drawing or painting. Sculptor (often abbreviated sc., scul., or sculp.) refers to the lithographer who copied
the drawing on the stone, and the publisher is abbreviated pub .
Wood engravings were used for magazine and newspaper illustrations. Large wood blocks were made up of small blocks, 6 to 8
in number, anchored together and bolted. Where they were joined
can often be identified in the prints. The blocks were often done
by different engravers working on separate blocks, hence each
block could vary in quality. The object was not art, but to get out
the illustrations as quickly as possible .
Between 1849 and 1859 there were eight periodicals in the West
and many artists were attracted to contribute their work. Of these,
Hutchings' California Magazine was the first and was very popular. Alonzo Delano, who used the nom de plume "Old Block,"
published many of the important black and white illustrations of
the Gold Rush in such books as the "Pen Knife Sketches" and
"Chips of the Old Block."
FELIX OCTAVIUS CARR DARLEY
(1822-1888)
F . 0. C . Darley was the first American illustrator of real attainment to appear on the scene. Most of his illustrations were
engravings. His work was elegant and he drew his strength from
the European tradition. It is said that Darley and Winslow Homer
were the first American talent to match European illustration .
Darley was born in 1822 and began his career in illustrating in
Philadelphia in 1842, achieving fame with his handling of
Washington Irving's "Rip Van Winkle" in 1848. His style of illus214

tration covered a broad range from pure outline to richly modeled
treatment. Darley worked exclusively as an illustrator and his
work, therefore, is all in black and white.
"After a Day's Sport in the Sierras" may be found in John Muir's
"Picturesque California" of 1887, a monumental and rare work,
depicting the natural wonders of California. Another of his
interesting engravings, titled "Native Californian Lasooing a
Bear." was done in 1873. An earlier engraving, "Immigrants
Crossing the Plain," 1865, also demonstrates his great skill.
Darley died in 1888, passing on the banner of good illustrating
to Howard Pyle and the famous Brandywine group .
CHARLES CHRISTIAN NAHL
(1818-1878)
The most versatile and important of all Gold Rush artists was
Charles Christian Nahl. He is referred to as "the father of California art." It was Charles Nahl, more than any other artist, who
established the pictorial image of the California gold miner. N ahl
was born in Kassel, Germany. His father was George Valentine
Friedrick Nahl, an etcher and engraver. His half-brother was
Hugo, also known as Arthur, who designed the Bear Flag of
California. They often worked jointly.
Charles Nahl's early traditional training was at the Art Academy
in Kassel and in 1846 he went to Paris to study .
He first arrived in New York in 1849 and then in 1850 or 1851,
he came to San Francisco via the Chagres River Route across
Central America. He and his brother then headed for the mining
region. They worked mines at Rough and Ready Camp on the
Yuba River in Nevada City, northeast of Sacramento. They participated in mining life and Charles sketched fellow miners at work
and at play. Charles visited Sutter's Mill at Coloma, birthplace of
the California Gold Rush, and made sketches which he later
developed into large paintings notable for their detail and
accuracy.
The N ahls were unsuccessful as gold miners so they moved on to
Sacramento. While there, Charles executed miners' portraits; however since there was little interest in art in Sacramento at that
time, he left and moved to a permanent home in San Francisco .
Both he and his brother executed numerous drawings for
lithographic reproduction and for wood engraving, which appeared as illustrations in newspapers, periodicals and books,
helping to make the Gold Rush an international news event.
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Most of the books were published in the East. Charles Nahl illustrated for the magazine called "Esperion" and "Sacramento
Illustrated ." He also illustrated children's books. Alonzo Delano
published his wood engravings in two books on mining anecdotes
and these were among Nahl's most popular works . Although some
of his drawings in Delano's books are almost farcical , Nahl never
sacrificed good draftsmanship for comedy. His publisher introduced him as a man "whose reputation for genius, talent and
success in his profession is not surpassed by that of any artist in the
country."
Nahl's reputation was acknowledged in the title of Delano's second volume of Gold Rush anecdotes, "Old Block's Sketchbook or
Tales of California Life," which he illustrated with numerous
elegant designs. Both of Delano's little books have become
collector's items.
The black and white illustrations Nahl published. during this
period chronicled many aspects of life in Gold Rush days . He
portrayed the variety of people the traveler might encounter on his
way to the mines, such as barefoot, half-naked Indians of the foothills; sandled and pig-tailed Chinese with their burdens slung from
long poles over their shoulders; white miners with their picks and
shovels, and affluent travelers.
The mining camps were a man's world, peopled largely by
bearded men in flannel or calico shirts and wool or duck trousers
tucked in sturdy boots.
After a hard six day week, many of the miners would derive
their recreation from drinking, fighting and gambling. Nahl
depicted such aspects of camp life with sympathetic understanding.
Although few of his oil paintings have survived, two of them are
especially noteworthy. His "Saturday Evening in the Mines,"
painted in the 1850's, hung first in a Sacramento barroom and
then in the California State Capitol before it was acquired by
Stanford University. The scene is a crudely furnished miner's cabin
in which two men are closely watching the third one weigh the
week's gold dust on delicately balanced scales; the fourth slumps in
his chair, affectionately holding a bottle from which he apparently
has been taking rather freely. A beardless youth is cooking over the
open fire while the sixth man is asleep in an upper bunk.
Nahl's other masterpiece of mining camp genre is "Sunday
Morning in the Mines," painted for Judge Crocker of Sacramento,
his wealthy patron in 1872. In this six by nine foot canvas, the
artist has crowded a variety of Sunday activities. In the
background on the left is a drunken brawl, while some men are
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trying to restrain a drunken youth from throwing away his packet
of hard earned gold dust. Four men are seen racing their horses.
Inside the crude cabin, sheathed with split shakes, a man is writing
a letter. Two miners are listening to a third reading from a book,
presumably the Bible, and others are doing their weekly wash.
This picture is in the Crocker Museum in Sacramento.
The subject matter of his paintings, reflecting his pioneer surroundings in California, though a great change from his early life
in Germany, did not alter his traditional and sometimes romantic
and fanciful style. His figures were influenced by European
manners and for this reason Nahl is often referred to as the
"American Cruikshank."
By the time he died in 1878, Nahl, more than any other artist,
had established the pictorial image for the California miner . He
helped raise the miner to the status of an allegorical hero through
illustrations which contrasted the idle and industrious, the lucky
and unlucky.

Albertus Del Oriente Browere, "The Lone Prospector"
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ALBERTUS DEL ORIENTE BROWERE
(1814-1867)
When Albertus del Oriente Browere heard that gold was discovered in California he was caught up in the adventure.
Previously he had followed Thomas Cole up the Hudson River to
the Catskills, the so-called "painter's paradise," and painted while
he earned a living as a clerk and sign maker . His style followed the
Hudson River School.
Browere was born in Tarrytown, New York, March 17, 1814,
the son of a New York sculptor. He helped his father with his
work, then turned to painting. He was talented and had his work
exhibited at the National Academy in 1831.
In 1852 he voyaged around the Horn in a sailing vessel, a trip
that took four months then. He traveled through the California
mining camps, remained several years, then left. In 1858 he set out
for California again, this time crossing the Isthmus by the
Chargres River Route. This time he remained in California four
years, sketching and painting prospectors and life in the mines .
These genre scenes and his town views and landscapes of the Sierra
Nevada are rare depictions of the period and some of the most
interesting pictorial scenes of the Gold Rush days. Often in his
paintings, the artist himself, was in the foreground, sometimes as a
red shirted prospector with pack animals.
While in San Francisco, he met Charles Nahl and his
brother-in-law, A. Wenderoth, and undoubtedly saw their jointly
done painting . "The Lone Prospector." He then proceeded to paint
his own version in 1853. The two pictures are identical except that
Nahl's prospector is riding a white horse and leading a pack mule,
and he carries a large bedding roll instead of a pick and shovel .
In 1854 Browere painted "The Miner's Return ." The picture
measures 24x30 inches and shows the happy reunion of a miner
with his waiting wife and family, marking the end of the gold
miner's almost unbearable homesickness and longing to see his
loved ones. An aged parent with his eyes turned heavenward and
hands folded in prayer offers his thanks for the miner's safe return
home.
The only California painting by Browere that is known to have
actual buildings which can be identified, and therefore is
important as an historical document as well as being a work of art,
is "Stockton 1854," a canvas measuring 37x70 inches . The vivid
color of the painting, in which lies much of its charm, is characteristic of his work. It is doubtful that Stockton ever had the idyllic
atmosphere that Browere has given it .
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Today Browere is distinguished as one of the New York artists
who came to California during the Gold Rush and painted rare
town views, mining scenes, and landscapes of the Sierra Nevada
Range .
THOMAS A. AYRES
(?-1858)

The first published description of the Yosemite Valley was
written by Hutchings in the Mariposa Gazette of July 12, 1855;
but words alone could not convey an adequate conception of this
wonderland to one who had never seen it . Therefore, that same
year, he published the very first issue of his "California Illustrated
Magazine," incorporating drawings of Yosemite by Thomas A.
Ayres, a landscape painter.
A native of New Jersey, Ayres had started for the California
mines early in 1849. Like the Nahl brothers, he turned to his art
after an unsuccessful exposure to the miner's life. He traveled
widely through the interior of California between 1850 and 1854,
sketching in the mining camps and on the Indian reservations .
Led by a Yosemite Indian guide, Ayres accompanied the Hutchings group organized to visit the Yosemite Valley in order to
describe and picture its scenic attractions . They rode the old
Indian trail from Mariposa by way of W anon a to the Yosemite
Valley.
Ayres spent five days in the valley drawing detailed and literal
pencil sketches of the imposing vistas and closer views of some of
the major features of the area. His first drawing and the earliest
known picture of the Yosemite Valley was a panoramic view from
Inspiration point with carefully delineated details of the granite
precipice of El Capitan, the Three Brothers, Half Dome, and the
ribbon-like Bridal Veil Falls. From his Yosemite sketches, Ayres
painted a panorama of "Yosemite Valley and Falls" which was exhibited in Sacramento for an extended period. Hutchings had the
drawing Ayres made of Yosemite Falls drawn on stone and
published in San Francisco the same year, 1855.
During his second trip to Yosemite in 1856 Ayres executed a
series of views which he exhibited the following year at the Art
Union in New York . The success of the showing won him a
contract with Harper and Brothers to illustrate a series of articles
on California. He returned to the West Coast and after completing
some sketches in Southern California, boarded a ship at San Pedro
en route to San Francisco. Ayres drowned when the ship went
down in a heavy storm off Point Dume on April 26, 1858.
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Later more gifted artists, such as Albert Bierstadt and Thomas
Moran would pictorially interpret the Yosemite Valley; but it was
Ayres, the argonaut of Gold Rush days, who executed the pictures
that first drew America's attention to that wonder of nature.
THOMAS MORAN
(1837 -1926)
Thomas Moran was a great etcher, wood engraver and illustrator, as well as a famous landscape painter. Although photography,
introduced after the mid-century did become popular, at that time
it could not capture the color and the ideal beauty of American
landscape. Moran, through the medium of his paintings, was able
to project his vision of the glory of the American wilderness.
Thomas Moran was born in Bolton, England in 1837. He came
to America in 1844 with his family and settled in Philadelphia . In
his youth he became an apprentice engraver, demonstrating his
skill in drawing on the wood block. He began to make water colors
on his own and the firm found a market for them.
After three years he fell seriously ill and was released from his
apprenticeship. On recovery he entered the studio of his older
brother, Edward, an able marine painter. Although he profited
from his close association with his brother, Moran was largely self
taught, experimenting with various media . He made his first etching in 1856 and his first lithograph in 1860. He later went to
England where he was influenced by Turner's luminous style and
even copied some of his works.
He illustrated the marvels of the Yellowstone region for
Nathaniel P. Langford's article in Scribner's, "Wonder of the
Yellowstone," working entirely from descriptions . Moran became
the first pictorial interpreter of the Rocky Mountains . He tried to
portray some of its distinctive local features before he even saw
them. Moran's imagination quested for the ideal in nature . He
was so fired by the descriptions of the West he had to see for him self. In February, 1871, he made his first trip into the American
West as a guest artist with a geological survey party to Yellowstone
Park, accompanying Dr. Ferdinand V. Hayden, under the
auspices of the Northern Pacific Railroad . He was slight and frail
and had never ridden on a horse and lacked experience in rough
wilderness life . His friend, William Henry Jackson , recalled him as
"picturesque-appearing when mounted. The jaunty tilt of his
sombrero, long yellowish beard and portfolio under his arm,
marked the artistic type, something of local color imparted by a
rifle hung from his saddle horn ." It was through their joint efforts
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of photography and painting that Congress was later influenced to
declare Yellowstone a National Park .
Moran visited Yosemite on his first trip to California. During the
1870's and 1880's, an engraving of Thomas Moran's landscape
"Lake Tahoe" appeared in the perennially popular tourist guide
for the Wonders of the American West . It was a 364 page volume
called "The Pacific Tourist," subtitled "An Illustrated Guide to
Pacific Railroad, California and Pleasure Resorts Across the
Continent." In 1884 it was sold for $2.00. It depicted America as it
was and can never be again - the reports of dinners that cost only
$1.00 and a hotel room for $3.00 the very best.
Some of Moran's best etchings and lithographs may be seen in
John Muir's monumental "Picturesque California" published in
1887 . It features the work of many other important California
artists and illustrators.
In 1924 he maintained a studio in Santa Barbara and spent his
last years working four hours a day at his easel until he died in his
90th year on August 25, 1926.
"I have always held," wrote Moran to Hayden on March 11,
1872, "that the grandest, most beautiful or wonderful in nature
would in capable hands make the grandest, most beautiful of
wonderful pictures, and that the business of a great painter should
be the representation of great scenes in nature ." His works have
been both extravagantly praised and condemned by professional
art critics. He had little interest in art fads and decried both poor
drawing and ugliness in art. He was a careful student of rocks and
liked to draw them . While he did take liberties with natural forms
in developing his idealized landscapes, none the less, he showed
the plain American citizen, that he did not have to leave his native
shores to look upon something more wonderful than the Alps.
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Albert Bierstadt, "Woodcut Illustrations"
ALBERT BIERSTADT
(1830-1902)

Albert Bierstadt, considered the founder of the western school of
landscape painting, besides being famous for his grandiose oil
paintings, also did illustration work. He belonged to the so-called
Hudson River School of the West, along with Thomas Moran and
Thomas HilL Of the many American 19th century landscape
artists, none ever equalled his international fame and financial
success.
Bierstadt was born in Solingen, near Dusseldorf, Germany on
January 7, 1830. Two years later his family moved to New Bedford, Massachusetts where Albert received his basic education . In
1853 he returned to Germany for more than three years of intensive study in Dusseldorf, an important art center which at that
time was a favorite teaching center for American artists. The
Dusseldorf style at that time was characterized by being very large,
detailed, serious, and static.
After traveling widely in Europe, Bierstadt returned to the
United States in 1857 _ He had been thoroughly trained in the
Dusseldorf techniques of field sketching in oil, pencil and charcoaL
He established headquarters in New York and traveled extensively
in the West and Midwest plains.
In 1859 he accompanied a railroad engineer on the Lander expedition to the eastern border of California near Honey Lake. He
had a fine opportunity to observe the overland emigration of the
Oregon TraiL
In 1863 he extended his travels westward beyond the Sierra
Nevada, painting for several weeks in the beautiful Yosemite
Valley of California. Later, between 1971 and 1873 he again
returned to California where he established a studio in San
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Francisco, and during the decade of the 1870's he became the most
widely known active American painter .
From his studio he went on field trips to do oil studies of the
wildest parts of the Sierras, as well as Oakland, the Golden Gate,
and the coastal seashore as far south as Monterey.
Wealthy admirers in this country purchased his works. The
United States commissioned him to execute two historical paintings
for the Capitol in Washington. Congress bought his painting, "The
Settlement of California by Junipero Serra" for the national
capitol. Abroad, his works were to be found in the Hermitage in
St. Petersburg, Russia, and in the imperial palace in Berlin, and in
the homes of wealthy families of England.
Examples of Bierstadt's illustrative work appear as woodcuts in
Harpers and wood engravings in the guidebook, "The Pacific
Tourist." In the preface, he along with Thomas Moran, is
acknowledged as the most celebrated painter of American scenery.
His sketches and paintings showed his dual interest in the frontier
Indians and scenery. The wood cuts of his colorful work became
an integral part of the book and added to the enjoyment of those
early American travelers who studied "The Pacific Tourist" before
embarking on a journey across the wild sections of this country.
However Bierstadt's popularity did not last . The French impressionists had come into vogue . By comparison, Bierstadt's Dusseldorfian concern with minutiae appear meritricious, his colors dull,
his forms static, and his application of paint heavy handed.
Regardless of his fame here and abroad, in 1889 a committee of
New York artists selecting paintings for the Paris Exposition refused
to hang his large melodramatic landscape with figures, "Last of
the Buffalo," because his style was considered out of step with new
ideals of French painting.
That Bierstadt tended to guild the lily and to rely on formulae to
achieve dramatic effects, had become more obvious as his huge
canvasses increased in number.
By placing one lone horseman, or one or more animals in the
foreground, he emphasized the solitude of the wilderness and the
immensity of the landscape. By breaking foreground and background, he achieved the theatrical effect of distance. By filling his
skies with ominous storm clouds or colorful rainbows, and by
exaggerating the heights of trees, waterfalls or towering peaks, and
the depths of mountain valleys, he tended to overstate his case . In
later years, his health declined, along with his reputation and
fortune, and he died on February 18, 1902 at the age of 72.
Recently the early descriptive style in which Bierstadt painted
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has regained popularity, and his work is once again in wide
demand; in fact a beautifully illustrated book on Bierstadt was
published this winter.
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WILLIAM KEITH
(1838-1911)
The best known and best loved master of California landscape
art was William Keith who began his career as a wood engraver
and illustrator .
He was born in Old Meldrum, Scotland, on November 21, 1838
and came to New York with his family as a young boy. He was
interested in the arts . At 12 years of age he became apprenticed as
a wood engraver. Within the next eight years he became so
proficient in his craft that he was employed by Harper and
Brothers to make plates for their weekly and monthly magazines .
After moving to California in 1859, he established his own
highly successful engraving shop in San Francisco. He did
illustrations such as "Suisun Valley" for Hutching's "California
Pictorial Almanac." Two others include "Yosemite Falls" and "A
Rider in Pioneer Days." He illustrated Brett Harte's book "Lost
Galleon ." He also did posters and overland mail advertisements for
the Oregon Line of stagecoaches .
He was probably introduced to the Monterey Peninsula in 1867
when he illustrated the first publication of the young Bohemian
poet, Charles Warren Stoddard, in which were found engravings
of Mt. Tamalpais and another one done from Keith's oil of Point
Lobos .
It was at about this time that he decided to give up engravings
and illustrating and devote himself entirely to painting. Encouraged by his first wife, he felt that European training was a
necessity . He carefully saved his money until he was able to
finance a year in Europe, then he embarked for Dusseldorf in
1869 .
He did not attend the Academy but studied with an artist closely
associated with it, Andreas Achenbach, and visited the picture
galleries. He returned to California in 1872. He was well schooled
in the meticulous realism of Dusseldorf and at first painted in the
same heavy style as Bierstadt, wherein the subject dominated the
painting.
Not only his European training but his great friend, naturalistauthor John Muir, encouraged him to paint in the tradition of
grandiloquent realism. He first met Muir in Yosemite in 1872.
Indeed, Keith was able to translate Muir's attitudes to canvas.
Keith rode the crest of the art boom of the 1870's, responding to
the public enthusiasm for landscapes of their State, and thriving on
the lavish patronage of the bonanza kings who ornamented their
palatial homes and buildings with huge California canvases.
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A decade later, Keith became interested in the work of Corot
and other Barbizon painters. Soon he changed to a rich, dark style,
depicting intimate poetic glimpses of nature. George Innes, master
of poetic landscapes in America, visited Keith in California in 1891
and further encouraged Keith in this way of painting. At one time
Keith and Innes shared a studio together in California .
Keith's later style, richer in painterly quality than in realistic
representation, set the stage for the development of modern
painting in California after the 1915 Panama-Pacific Exposition .
He was certainly the most prolific and popular of California artists
and at times the best early artist who worked in this State .
His life and works have been well documented in several
published biographies, catalogues, and numerous art reference
books. His success and popularity had a great influence on many
local artists who imitated his style, and a cult grew up around the
man and his later mystical landscapes influenced by his Swedenborgian religion .
Keith was unique because he was the only landscape painter in
California of his day to evolve and grow. Because he painted what
was in his mind's eye rather than what he saw, his styles changed
and matured, and he can be considered the father of modern
California art.
MARY HALLOCK FOOTE
(1847-1938)
Another illustrator of great skill, who was a well known writer
and also a novelist, was Mary Hallock Foote .
This genteel Victorian lady was born in Melton, New York in
1847 and studied at the Cooper Union School of Design. She began
her professional career as an illustrator shortly after the close of the
Civil War. She married Arthur DeWint Foote, a young mining
engineer, in 1876, and with her husband moved from one mining
location to another, first in California, then Colorado, and on to
Mexico and Idaho, and finally back to California, where she spent
nearly a third of her long life in the town of Grass Valley. She
spent her life in the mining camps, illustrating her stories. Many of
her illustrations may be found in Scribners and old magazines such
as Century. She is known for her,portrayals of women.
She had a more intimate knowledge of the West and its many
aspects than it was the fortune of most women of her day to
possess. She reported her first Western experiences in two articles
in Scribners, which described the life in the California town of
New Almaden, a century of mercury mining, and also Santa Cruz.
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Critics and book reviewers hailed her as "an authentic voice of the
West" and praised her for writing so charmingly and vividly about
dramatic scenes that were intrigueingly different from the life of
an eastern reader.
As far as has been determined, none of Mrs. Foote's original
Western sketches are in existence. Most of her drawings were made
directly on the wood blocks that were engraved and the later ones
reproduced by photogravure were not returned by the publishers.
There is a charm about her black-and-white drawing that may be
accounted for by the fact that, more than any other American
illustrator, she lived the pictures from day to day which she drew
so sympathetically . She died on June 25, 1938 at the age of 91 in
Boston, Massachusetts while staying with her daughter.
In an age in which few women had professional careers, she
became a highly successful writer and illustrator of stories about
the West and deserves the accolade, "the female Remington."

JOHN EDWARD BOREIN
(1873-1945)
John Edward Borein, western genre painter and etcher, and one
of California's more famous artist-illustrators, was born in San
Leandro in eastern Alameda County, California, when it was
cattle ranching country . As a youngster, he once used the inside
cover of his geography text as a sketch pad to draw a horse, cowboy and steer. It was signed by him and is believed to be the oldest
Borein art work in existence .
He worked as a cowboy in California, the Southwest and
Mexico. He practiced his art on almost any available surface, including bunkhouse walls and scraps of paper, which he freely gave
away. In his early cowboy days, he simply drew for the fun of it
and attached no value to his efforts.
He was a student briefly at the Art Association School of Design
in San Francisco. His skill consisted especially of a natural talent
for drawing Western action subjects. By the time he was 22 he
gained attentinn for excellence in pencil, pen and ink drawing.
Charles F. Loomis, the first city editor of the Los Angeles Times,
and the then editor of a literary magazine called "The Land of
Sunshine," was the first purchaser of Borein's work. Borein's
illustration was published in the August 1896 issue of the
magazine.
In 1907 Borein went to New York to learn etching techniques.
He worked as an illustrator for magazines and as an etcher of
several hundred prints . He opened a successful studio in New York.
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It was so typical of the West in its atmosphere that he soon

attracted the companionship of other homesick Western artists
working in the East at that time. Jimmy Swimmerton was one of
them, and Charles Russell was another who came to regard him as
a brother.
However, Borein felt ill at ease in New York City . With his
bride, the former Lucille Maxwell, he left to establish a studio in
Oakland. He departed Oakland in 1921 to settle permanently in
Santa Barbara where he established a studio . For a long time
during the 1920's he taught at the Santa Barbara School of Arts.
Ed Borein did water-colors, especially in his later life. He was
adept at pen and ink, and superb at etchings. He became a
financial success in the highly competitive field of Western art. His
etchings are of such vigorous, realistic quality that no Western
artist has since surpassed him in this field.
MAYNARD LAFAYETTE DIXON
(1875-1946)
Maynard LaFayette Dixon, native born son of California, was
this State's notable contribution to Western illustration and art. He
was one of the first artists to become interested in the Southwest as
a subject, possibly because of his illustration assignments in early
days for a desert magazine.
He was born in 1875 in Fresno and spent his boyhood in the
great interior plain of the San Joaquin Valley, at a time when the
Gold Rush days were still vivid memories. He studied briefly
(about three months) under John Stanton at San Francisco's Mark
Hopkins Art Institute. He was considered a precocious draftsman.
At 16 he sent his sketch book to Frederick Remington, then his
idol, who returned it with a letter of encouragement and advice.
He did illustrating for the Overland Monthly Magazine, starting in
1893 when he was about 18 years old, and soon had a job as staff
artist for the San Francisco Call.
His first book was Verner Reed's "Lo-To-Kah," published in
1897. Altogether Dixon illustrated 30 books, including two of his
own, "Injun Babies" and another called "Poems and Seven
Drawings," issued by the Grabhorn Press of San Francisco, both in
1923. Dixon's style, with its strong dramatic forms and clear, vivid
colors, was perfectly suited to murals and he painted many of
them.
His assignments, include among others, the Mark Hopkins
Hotel, the California State Library, Oakland Technical School, the
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Department of the Interior Bureau of Indian Affairs, and post
offices in Martinez and Canoga Park.
By Dixon's day, the Gold Rush and the Old West were already
rapidly becoming a part of the romantic past . There is about his
work a kind of nostalgia for the West which had almost disappeared. He worked in a flat somewhat decorative kind of color,
typical of both his illustrations and his murals .
With a change in activities, which occurred around 1920, he
made painting the center of his life, and his career thereafter
belonged to the modern period of Western art.
Until his death in 1946, Maynard Dixon painted the life and
landscape of the American Southwest. In easel paintings and
mural decorations and drawings and illustrations, he epitomized
the beauty and grandeur of the vast deserts, towering mountains,
awe-inspiring canyons and remote valleys. He recorded the life of
its white settlers, and the ancient ways of its indigenous red men.
Viewed as a whole, his life work constitutes the first successful
attempt to interpret the Southwest pictorially entirely in terms of
the region itself.
He hated pretense and dishonesty and particularly detested
fashionable art, which he said "reduces art to the level of millinery." He regarded integrity as of far more importance in art or
life than cleverness, and he often turned his satyric pen against the
bunk which too often set the current mode in art.
The uniqueness of California's favorable climate and beautiful
landscape and the world shaking political and social events that
took place on our local soil, all attracted the artist-illustrator. As
we look back to the early artists, we see that illustration is, in fact,
social and cultural history. The pictures are revealing both as a
visual record and as an expression of the changing social attitude of
a period. For illustration captures not only the look of a period but
much of its common feeling and spirit as well .
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The Taver Building 1856.

THE STORY OF MURPHYS
RALPH PYEATT

Third Prize in the Kirkbride Contest
Murphys is a quiet little town located in the Mother Lode
Country of Calaveras County. Quiet, that is, except on weekends
when the streets are crowded with tourists who have come to see
one of the best preserved Gold Rush towns . At one time Murphys
F1at, or Murphys Diggins as it was variously called, was one of the
richest placer and sluice m ining areas of all the goldfields in
California . After mining ceased to be profitable, the main stay of
the local economy shifted to lumber. The population dropped to
about five hundred, where it remained through the Twenties.
Even then tourism played an important role in the economy,
because Murphys was a major stopping-off place on the way to the
spectacular Big Trees.
Murphys is growing again. The population now is estimated at
about 1299 . It is no longer mineral wealth that lures people to
Murphys . Rather, it is the beautiful climate at the 2,000 foot level,
where it rarely snows more than once or twice per year. New
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arrivals are also lured by the spectacular forests and meadows in
the area. Murphys has not changed much over the last fifty years .
It has been preserved through the efforts of residents with a strong
sense of history and through the hard work of various historical
and cultural organizations . It is no wonder, then, that Murphys
still deserves her title, "Queen of the Sierras."
As far as we know, the first white man to pass through the area
that would become Murphys was the famous trapper and
frontiersman, Jedediah Smith. In May 1827 he was on his way back
to his base at Salt Lake from the San Joaquin Valley. The route he
chose to take led him near the future sites of Murphys and Angels
Camp, and over the Sierras by way of Ebbetts Pass. At that time
the area was inhabited by Miwok Indians.
Few white men visited the area until the discovery of gold there
in 1848. In that year the Murphy brothers, John and Daniel, arrived. They had previously been mining up near Placerville, but
they decided to set out in search of richer diggings. After trying
their luck at Angels Camp and various other places they wound up
in the beautiful little valley which was to bear their name.
John Murphy, being quite a businessman, was able to get the
local Indians to do his mining for him . They did not place a very
high value on gold so it was easy for John to induce them to work
for him. In return for the gold John gave them food, clothing, and
shelter. He also married the chief's daughter, which must have
helped. We cannot say for sure exactly how much gold John
Murphy actually took out of the goldfields; but it has been said
that when he left the area in December, 1849, he took with him
$2 million in gold. 1
The placer mines at Murphys were the richest in the area.
Claims were limited to eight by eight feet, or eight by twelve feet
if two miners were working a joint claim . It is said that the
average claim in the summer of 1849 was about $3,000.
Permanent buildings were not erected immediately, but the
growing influx of miners soon brought merchants who operated
from tents and wagons. By the Fall of 1849 - while there were
still few permanent buildings - the miners had organized a local
government. It consisted of an alcalde, a sheriff, and a constable.
By April, 1850, the population of Murphys was around 1200.
One of the most interesting accounts of life during the Gold
Rush - and of life in early Murphys - was written by a German
traveler named Friedrick Gerstacher. 2 Gerstacher set out for the
gold fields from San Francisco on April 9, 1849 . The first leg of his
journey was made by boat to Stockton, a major starting point for
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John Murphy, for whom the town of Murphys was named.
expeditions to the Mother Lode. The trip from San Francisco to
Stockton took sixteen hours. Once in Stockton, Gerstacher con tracted with a freight carrier to have his equipment taken to
Angels Camp at a cost of nine cents per pound. The journey from
Stockton to Angels (a distance of about fifty miles) took eleven
days.
On April 21, Gerstacher took a hike from Angels Camp up to
Murphys Flat where he was "astonished at finding, so high up in
the mountains, a large woody plain, in the midst of which a small
town arose." 3 Running down the middle of the flat was a broad
street lined with large store tents . These dealt primarily in liquor,
mining supplies, food and other necessities. But Gerstacher points
out, they also carried "real articles of luxury." Behind the store
tents lay a mass of small blockhouses and tents reaching as far as
the next range of hills.
The stately pines and leafy oaks - the green underwood from which the white
and blue tops of the tents were peeping fo rth - the high and finely-wooded
mountains, with the pure blue sky above them - the busy life on all sides - with
the flag of the United States fluttering from the tents, made an impression on me
which I shall never attempt to desc ri be~
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Such was Murphys in the Spring of 1849 - a little metropolis of
tents and temporary buildings nestled in a small valley of the
Sierra Nevada .
The part of the flat which had already been mined was about
two hundred yards long and about four hundred wide. Despite
widespread stories that earnings averaged one ounce of gold per
day ($16.00) Gerstacher wrote that half an ounce was considered
good, and that most miners took out a mere four dollars per day.
Many of the miners who fell on bad luck became disillusioned and
returned to Stockton or San Francisco. Gerstacher pointed out the
degree to which the miners relied on luck. To be sure, many a
miner had made his fortune in the goldfields of California. But
mining in those days was really like taking a ticket in a lottery with one exception: "In a common raffle one may quietly wait for
a blank with one's hands in one's pockets, whilst a man here, to
gain a loss, has to toil by the sweat of his brow ." 5 In other words,
mining was backbreaking work. And no amount of sweat could
insure the miners success. To a great extent, the miner had to
depend on lady luck in the search for ElDorado .
It might be interesting here to show a list of products needed by
the miners, and their cost . The list serves to illustrate the reason for
so many miners abandoning the goldfields to seek their fortune
elsewhere. It must also be remembered that the prices listed are
not in the inflated dollars of the Seventies .
Equipment
Cradle - $16.00 - $32.00
Cradle (used) - $8 .00 - $10.00
Crowbar - $5.00 - $10.00
Wooden Pails - $2.00
Pans (for gold washing) - $4.00
Food
Flour (100 lbs .) - $20.00
Bacon (1 lb.) - .40 - .50
Bread (1 V2 lb.) - .50
Chocolate (1 lb.) - $1.00
Coffee (1 lb.) - .62
The miners did a lot of drinking too, to relieve the boredom, and
liquor prices were fairly high . Room and board could be obtained
at a rate of sixteen dollars per week. Keeping in mind Gerstacher's
estimate that most miners were making only about four dollars per
day, it is clear that many were barely making a living. Those who
made their fortunes were a small minority .
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Water - and a great deal of it - is essential to effective placer
mining. The miners would dig up the sand and gravel and put it in
a sluice box. The box had a corrugated base resembling a washboard. When water was run through the box, it would wash out
the sand and gravel leaving the heavier gold in the grooves. By
1850 the small springs around Murphys no longer provided enough
water for the large number of miners. The only suitable source for
additional water was a point on the North Fork of the Stanislaus
River, about fifteen miles from Murphys. In 1851 twenty five
Murphys residents organized the Union Water Company for the
purpose of bringing in the water.
Construction camps were established along the surveyed route
and work began. Most of the work was done by hand with additional help from mule-drawn plows. The ditches and flumes were
built with a width of four to five feet, and dams were built along
the way to serve as reservoirs. Needless to say, the project
employed a great number of men who were unable or unwilling to
work in the goldfields. Moreover it led some Murphys residents to
go into the lumber business . A great deal of lumber was needed to
build the dams and flumes, so a lumber mill was erected near
Murphys . Hunters were hired to keep the work camps well
supplied with meat . These hunters were adventurous men, who
often had to go far into the mountains in search of bear and deer.
One of the Union Water Company hunters, a man named A. T.
Dowd, discovered the Calaveras Grove of the Big Trees in 1852.
This discovery was to be of great importance to Murphys, and will
be discussed in more detail later.
The canal was finished and the first water flowed from the
Stanislaus to Murphys in January 1852 . The Union Water
Company proved to be a great financial success, and its canals
were eventually expanded to supply Avery, Douglas Flat, Carson
Hill, Angels Camp, Vallecito, and Altaville.
The new source of water gave a boost to mining in the Murphys
area and ditches were built to carry the water wherever it was
needed in the valley. Mining flourished, and so did Murphys .
largely because a group of courageous men with a common interest
were willing to take a chance and form the Union Water Company . In addition to providing the miners with water, the project
stimulated other business and changed Murphys from a mining
camp into a real town.
But a new problem emerged. As the miners dug deeper into the
ground in search of pay dirt, they began to hit water. The shafts
all flooded at bedrock level. To combat this new problem the
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people of Murphys decided to cut a massive trench through the
valley. The trench would serve a double function: first, it would
lower the water table, enabling the miners to dig deeper; second,
it would provide the miners with a means of disposing of the
tailings from their mining operations.
The Murphys Flat Fluming Company was organized in 1857 to
take on the job . The Murphys Deepcut, as it came to be called,
was quite a feat of engineering. It had to be blasted out of the
limestone bedrock with black powder to a depth of up to thirty
seven feet, and all the work had to be done by hand. 7 When
completed in 1859, the cut stretched for some 4,000 feet and
opened up several rich new flats to the miners. The cut may still be
seen in back of the old Murphys Hotel.
Lumber was a necessity for both housing and mining. By 1852
there were two steam powered sawmills operating in Murphys. And
during the 1850's three more were opened between Murphy's
and the Big Trees. One of the founders of the lumber business in
Murphys was John Manuel, who came to the area as a miner in
1855. He was a major figure in Murphys until his death in 1899,
when his heirs took over. Manuel serves as an example of the
growth of Murphys into a real town. Like some of the other
important men in Murphys, he came to the area in search of gold,
but eventually decided to make his fortune in an another business .
It was the establishment of these more or less permanent businesses, and the employment they offered, which kept Murphys
from degenerating into a mere ghost town at the end of the gold
rush.
After quartz mining began in Angels Camp a great deal of
lumber was needed to shore up the mine shafts. Manuel and his
heirs were major suppliers of the famed Utica mine until it closed
in 1917. 8 In the early days lumber was hauled by mule teams
made up of from sixteen to twenty-four animals. This method was
used until through the Twenties by some logging operations.
The Manuels were the first to make use of the traction engine a massive contraption which enabled them to haul more lumber in
a shorter time. Other logging operations flourished in the area.
These provided needed building materials for the growing town
and, as mining declined, they provided valuable employment.
Eventually, logging came to be the mainstay of the Murphys
economy .
As stated before, A. T. Dowd - a Union Water Company
hunter - is credited with the discovery of the Calaveras Grove of
the Big Trees. There is evidence that others had been there before
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him. In May 1850 three other men saw the grove and carved their
names on one of the trees. 9 But it was "Gus" Dowd who publicised
his fi nd, so in a real sense it is he who deserves the credit .
Dowd made his "discovery" in the Spring of 1852. He had been
out hunting for food for a construction camp when he came upon
the Big Trees. Amazed at what he saw, he hurried back to the
camp to tell his friends - only to be called a liar. Telling tall tales
was a common pasttime among the hunters, and Dowd's fellows
thought he was trying to "pull their legs." Dowd waited until
Sunday when the men were not working. Then he came running
into the camp, telling the men that he had just shot the biggest
bear he had ever seen and asking them to help him bring it back.
His friends were anxious to see the bear so they followed Dowd
back into the woods. Instead of leading them to a bear, the hunter
lead them to the Calaveras Grove of the Big Trees.
Word of the Big Trees began to spread rather quickly, and
Murphys became the main starting point for travellers and
scientists who wanted to see the giant trees . After some study by
botanists it was decided that the trees were Sequoia Gigantea, a
hitherto unknown type of tree. Moreover, it was ascertained that
the trees were thousands of years old - perhaps the oldest living
things in the world.
But many people who had not seen the trees refused to believe
that they existed. Consequently, George Gale stripped some of the
bark from the Mother of the Forest (one of the largest and oldest of
the Big Trees) and sent a 115 foot length of it to an exhibition in
London . The existence of the Big Trees could no longer be
doubted, as the evidence was there fo r all to see . Soon curious
people were coming from all over the United States and the world
to take in this incredible sight. Among the visitors were such
notables as Samuel Clemens, U. S. Grant, Horatio Alger, and
Henry Ward Beecher. All of these men, and thousands of others
stopped at Murphys on their way and stayed at the Sperry and
Perry Hotel there .
The land upon which the Big Trees stood passed through several
hands until James Sperry (of the Sperry and Perry Hotel) acquired
it in 1858. In 1867 Sperry and Perry built a new hotel at the site.
The hotel was comfortable for its time and was capable of
accommodating seventy-five guests. Over the years the Big Trees
Hotel and the grove itself changed hands many times . In 1931 both
were deeded to the state . The hotel burned down in 1943.
Mining during the latter part of the Nineteenth Century
changed and eventually died out in Murphys. Toward the end
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Oldest picture of Murphys Main Street.

Old Ti mer's Museum

hydraulic mining came to be the main method used . This method
used water sprayed at high velocity to erode the gravel in the side
of a hill and wash the pay dirt through a sluice. Meanwhile quartz
mining had taken over in Angels Camp. When the Utica mine at
Angels Camp closed down in 1917, the days of gold in the
Murphys area ended .
After the end of the Gold Rush the population of Murphys
declined to about five hundred; a level it maintained until the late
Twenties. The economy remained pretty much the same as it had
been at the end of the gold days. The lumber industry probably
brought in more revenue and employed more Murphys residents
than any other business . In 1928, San Joaquin County began
looking for a good site for a new sanatorium. Murphys proved to
be an ideal spot. The sanatorium was to serve as a headquarters
for the "rest cure" for tuberculosis patients. Murphys was ideal for
this because it was above the heat and dust of the Valley, while its
temperate climate and natural beauty would be most agreeable to
the patients. The Bret Harte Sanatorium as it was called became
one of the major employers in Murphys, giving jobs to up to 140
people .
In addition, Bret Harte stimulated the economy of the area
through the initial construction of the facility and through the
expenditures of people who came to Murphys to visit their hospital ized friends and relatives . As medical techniques improved and the
rest cure became outmoded, the sanatorium shifted over to the
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treatment of alcoholics and stroke victims who needed physical
therapy.
Tourism continued to be important to Murphys. Thousands of
people still passed through the town on their way to the Big Trees .
And, after the building of Highway 4, more and more people
passed through. Finally in the sixties, the Bear Valley ski resort
opened bringing many more thousands to Murphys during the
Winter months.
Education in Murphys was handled exclusively by the Old
School (sometimes called the Pine Grove Academy) which was
built in 1860. The little one room school house took care of the
educational needs of the children up through junior high. To go
beyond that, the children of Murphys had to go to Angels Camp.
The Pine Grove Academy was vacated in 1973 when the new
Albert Michelson School opened . The latter was named for one of
Murphys' most famous residents . Michelson had lived in Murphys
as a child and had attended the Pine Grove Academy . Later he
went on to win the Nobel Prize for his discovery of the speed of
light.
Murphys began to enter the modern world in earnest during the
Twenties . In the late Twenties and early Thirties the roads were
oiled and paved. One old timer, Andy Gademartori, remembers
seeing the first automobile in Murphys in 1907. It drove through
town scaring animals and people alike, and turned around in front
of the Masonic Temple. Cars did not become common in Murphys
until much later, when modern roads, including Highway 4, were
built linking the town to Stockton and San Francisco.
Water continued to be a major concern during the Twentieth
Century . In 1917, when the Utica Mining Company went out of
the gold mining business, it took over the old Union Water
Company, and began to produce electricity for its chlorine plant
and other operations . Some of this electricity was channeled into
Murphys, and electric lights became common for the first time.
During the Twenties, the Utica tried to divert Murphys' water
supply in order to create more power elsewhere . The citizens
formed a group to combat this action, and they eventually won. In
1933 the same group put in a new pipeline (using essentially the
same route as the old Union Water Company system) and became
the Union Public Utility District.
Murphys has grown dramatically during the last two decades,
and the town is still growing. Many people are moving there to get
away from the smog and violence of the cities. Most of the new
residents are retired people from the "flatlands" who either move
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there permanently or build vacation homes in the area. The boom
has been good for the economy, bringing in construction work and
increased spending at local businesses. These housing developments
in Murphys are not as big or as devastating to the environment as
some similar developments in other areas of the Mother Lode.
Murphys was dealt a severe economic setback when San Joaquin
County decided to close down the Bret Harte facility in 1974. The
closing cost the town 140 jobs and a great deal of revenue. W hile
Murphys is trying to find a new operator for the sanatorium, the
outlook is not promising. The lack of jobs prevents young people
from moving to Murphys and one old timer 10 envisions the
Murphys of the future as primarily a retirement community.
The study of Murphys, from its beginnings in 1848 through
the present is the study of a pioneering people. Throughout their
history the people of Murphys have been independent. Yet they
had the courage and foresight to band together and fight when
their common interests would be served that way. They are still
independent and strong, Perhaps that is why so many people are
moving there today - to find a way of life that died in the cities
long ago. It is hoped that Murphys - the Queen of the Sierra can maintain the fine tradition through the growth she will
experience during the Seventies.
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Ralph Pyeatt
Biographical Information

I was born in Torrance, California in 1952, and lived in the area
until my family moved to Mexico in 1963. In Mexico I attended
the Butler Institute in Guadalajara. I returned to the States in 1971
to major in history at the University of the Pacific. It was then that
I jell in love with Murphys and the Mother Lode. I graduated
from the University of the Pacific in 1975.
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Looking East from Highway 101

The Marin County Civic Center:
An Interpretative History of Frank Lloyd Wright's "Taj Mahal"
RICHARDs. CAVE

Resting peacefully in the tree-spotted, rolling hills of Marin
County (a county of California forgotten as the other anchor of the
Golden Gate Bridge), an edifice of decorous design graces the
landscape, calling freeway travelers to attention. Some tourists
wander off the freeway to look and to seek answers to questions
about its function . Some tourists seem surprised that the building is
a county government complex or that the architect was Frank
Lloyd Wright. But brass plaques confirm the information desk
answers .
The Marin County Civic Center in San Rafael has earned
respite. The startling revelations are not those which have plaques
to commemorate them, but those which tell the turbulent history
of this building. The Civic Center, blending majestically with
California's gold-brown hills and sky blue, is beyond comparison
in these United States even though its construction divided a
county . Here is a local history of skirmish, controversy, conflict,
and battle; a story of the edifying memorial to a buried past that
pays tribute to California's Spanish heritage, and the controversial
architect who created its lasting design.
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Marin County had separated into two warring camps by 1952,
and remained divided until the first phase of construction was
completed in 1962. The ensuing struggles twisted the political life
of the area, leading to "a system of government far different than
that which prevailed prior to the political battle over the Civic
Center ." 1 Marin was concerned with the proper priorities of government: whether "politics" should dominate "art," or whether
"functionalism and practicality" should dominate "vox populi,"
substituting the knowledge of a few for the ignorance of many.
Perhaps the county attempted to answer questions that counties
could or had not answered. If this small California county solved
these problems, though, a precedent for future problems would be
established so that other counties could learn from past mistakes
and farsightedness for the future . But in 1952, Marin, plagued
with government overcrowding, was relatively unconcerned about
embarking on a new course that might establish precedents .
The "Courthouse Gang," a group of Marin politicians who
controlled the county, despised the idea of moving their offices
from downtown San Rafael, a move which would disrupt confirmed routines. Supervisor William Fusselman, a "practitioner of
[this] art of cracker-barrel politics," 2 questioned the legality of
moving outside the boundaries of the county seat (the new site had
not yet been incorporated into the city) . The Assistant District

A view from one of the "Seven Hills," looking East.
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Attorney countered that "there was no legal reason why the
buildings had to remain in San Rafael." 3 Fusselman retorted with
a proposal that an addition be attached to the courthouse. The
difference grew; the center's pros and cons formed.
Two bond issues were presented to the public in 1952: (1)
Whether to spend $1,500,000 on additions to the courthouse
(Fusselman's proposal), or (2) whether to secure a new site and
building. Ironically, both bond measures were defeated by
substantial margins. Because of relatively high personal property
taxes due to an absence of industry, "Marinites" have been conspicuously against bonded indebtedness . After the public's refusal
to elect a side in the politician's squabble, the Board of Supervisors
adopted a "pay-as-you-go" plan for a new site and building. 4
Supervisor Fusselman continued his tactics . Undoubtedly disappointed and perturbed by the Board's quick selection of a site,
Fusselman utilized a delaying strategy which allowed an option on
the selected property to expire . Consequently, the site was not purchased until 1956 for $551,416, although the original price was
$237,000 in 1953. "The increased cost . . . has been universally
credited to Mr. Fusselman's determined efforts to avoid purchase
at any price." 5
William Fusselman emerged as the leading antagonist of any
new civic center. Frank Lloyd Wright, the Bernard Maybeck
Lecturer at the University of California (Berkeley) in 1957, agreed
to meet with Marin's Board of Supervisors at his foundation office
in San Francisco; Fusselman refused, publicly criticizing his
colleagues for leaving Marin to meet with an architect. The
four-to-one consensus concerning a new center was destined to
continue. The recommendation that Wright be retained as the
architect for a new government complex brought more protests
from Fusselman, and from local architects who remonstrated
against such action - "Marin artists should be used for Marin's
projects ." and Wright's fee of ten percent (of construction cost)
was already a subject of debate. 6
By mid-1957, despite the protests and objections, the Board had
signed a contract with America's architect. The occasion was not
without incident . County Counsel Leland H . Jordan, skeptical of
Wright's "unusual and therefore unbiddable designs" and his
overly low estimates, inserted exceptions into the contract to
protect the county. 7 Nor was Fusselman acquiescent - he charged
the board-appointed Civic Center Committee with acting like a
staff member for Mr . Wright and Mr. [Aaron] Green," Wright's
San Francisco representative, and protecting the architect's
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interests instead of the county's interests . 8 When the supervisors
voted to sign the contract over Fusselman's irate objections that
public debate should come first, battle raged around whether it
should be signed before or after a public meeting with Wright .
"The Board has already made its decision on whom it will hire,"
Supervisor Vera Schultz proclaimed . 9 With a predictable four-toone vote, the Marin Supervisors entered an ominous alliance with
Frank Lloyd Wright.
Commenting on the controversy surrounding his selection,
Wright stated, "When people go for an architect, they should go
on their hands and knees as far as they can to get the best, because
the best isn't good enough." 10 At a Board of Supervisors meeting on
August 2, 1957, a letter was read which accused Wright of "active
and extensive support of Communist enterprises. " Shouting that
"there is no substance in that!" Wright stormed out of the room. A
similar charge had been levied against the architect in 1952 when
he was considered for the commission to design the Air Force
Academy near Denver . Although Supervisor Schultz declared such
action humiliated Marin County, Fusselman urged that the entire
report be read . The board meeting later adjourned to the new site,
where Wright forgave his employers. Enthralled with the setting,
he declared, "Some architects might want to level these seven
beautiful hills, but I'll tell you , I'm not going to build on the flat .
. . . It may scare you , but it will be practical. " 1 1
While Marin wrangled over its center, the interest of a legislator
from Wisconsin was sparked by the debate reported in Madison
newspapers . Madison had retained Wright for a similar project,
although it had not transcended the paper stage due to the efforts
of Assemblyman Carrol E. Metzner . Metzner visited San Rafael to
learn of developments in the local battle, and immediately provided Fusselman with ammunition. The local newspaper, the
Independent Journal, carried Metzner's warnings to the populace. 12 Apparently, Wright's forgiving and concilliatory attitude
could not prevent a public contest.
Wright's strong convictions about government and its priorities,
reflected in his civic center and the battles waged for his selection
as a government architect, were egalitarian, yet elitist . To Wright ,
man was supreme - not any state. "It's the non-conformist, of
course, who uses and rises above the masses. " 1 3 The Master, as a
non-conformist, utilized a sloping, undulating, irregular lot, to
spite institutional orthodoxy in California. His plan for Marin
preserved the natural organic beauty of the site, though,
conforming to California's landscape and Spanish heritage. On the
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hilly acres of Marin, a county which promised an opportunity to
incorporate his political ideas, Wright arranged an Administration
Building, Hall of Justice, armory, post office, fairgrounds , and
memorial auditorium. The Civic Center design offered a simple,
straightforward solution to the problem that was submitted to
him . 14
The fourth floor of the Hall of Justice is level with the second
floor of the Administration Building, a scheme suggesting that
service takes priority over punishment in government. The juncture of these two buildings is the focal point. Here, a 172 foot
transmitting tower pierces the sky, beneath which lies a triangular
terrace for employees. A circular library, slightly elevated, surrounds the architectural center of the main buildings. Wright
provided for relaxation, transmission of information, and knowledge; he conformed to democratic ideals of government through
unconventional ideas. "Snuggling into their gentle valleys, the
long, low ground-hugging buildings obviously reject the pomposity
of traditional government architecture." 15
Wright arranged the offices for efficiency, yet so that no official
hierarchy emerged. The center disparaged other government
buildings because of its functional design. Supervisor Walter
Castro estimated that concentration at the center, resulting in less
traveling time from office to office, would save the county
thousands of dollars. 16 By not giving architectural expression to
power and authority but to function, the Civic Center prophesied
the ultimate abolition of the former, and the present accomplishment of the latter. Unfortunately, Wright's idealistic views of
government bore little relation to political reality.
One political reality, the Marin County Taxpayers Association,
in conjunction with Fusselman, stressed the necessity of an election on Wright's contract . Their motive rose from the expenditure
of such a large amount of money (approximately $10,000,000)
without public vote. The president of the association explained,
"There has been so much controversy over it, so much expense
involved, so much question of why a local architect can't do the
job, so much criticism of the needlessly elaborate design." 18
As the antagonists multiplied, the realization of Wright's dream
became doubtful.
In response to taxpayer complaints, a Citizens Committee for
the Civic Center formed to support the Master's plan . The
committee, confident that these designs supplied solutions for
Marin, paraded throughout the county, publicizing the dazzling
magnificence of Wright's work through slide shows and presenta-
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tions. Many well-known Marinites praised the supervisors for
selecting Wright after Citizen Committee programs. Another local
organization, the Terra Linda Community Services District, declared that Wright's opposition "seems to stem from a small group
with a pretentious name - people who can't see beyond their
shoestrings." 19 But power in the county resided with the Board of
Supervisors, not with the size of one's group. Therefore, these protagonists issued such statements secure in their position, for the
opposition would have difficulty breaking through the established
defenses. The protagonists encircled Supervisor Fusselman; it was a
matter of time before this futile position was overrun.
It happened April 29, 1958. Over dissenting threats of
Fusselman, a representative of the MCT A, and other antagonists,
and patriotic cries of "taxation without representation," the Board
approved the Wright plan. Supervisor Vera Schultz, acknowledged
leader of the center program , promised no tax increase; Fusselman
predicted a twenty-two percent tax increase . 20
Battles raged . By the end of 1958, the newest issue in the
continuing series had developed - whether or not Wright should
design non-governmental buildings. Like statesmen in the Cold
War, Vera Schultz argued that obviously Wright must sketch these
buildings for harmony, and Fusselman argued that Obviously
Wright must not sketch these structures for it was not intended to
have the Master design the memorial auditorium. Fusselman
failed. 21
A group of commuters to San Francisco, displeased with these
abortive attempts to stop Vera Schultz and the center, fired a
barrage of letters to the state attorney general, asking for an investigation of Marin's infamous project. The commuters asked if
the county had a legal right to commit the taxpayers to an expenditure of this magnitude without voter approval. They were told to
take the matter up with local authorities. 22
Local authorities, already committed to Wright's contract and
design, defended themselves against such attacks by members of
the masses (or "them asses," as Wright rephrased it). 23 Alan Bruce,
assistant county administrator, prepared a six page memo for the
Board of Supervisors to disperse the barrage and provide some
ack-ack . Bruce declared in his report that the center would not
cost $13,800,000 as opponents expounded, nor be beyond the
financial means of the county or its taxpayers . "We do not know of
anyone," he continued, "who has seen the plans who does not
agree that the building will be modest and functional, as )Vell as
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aesthetically pleasing and appropriate to the Marin County
setting." 24
In April of 1959, the Independent Journal stated that the opposition to the Civic Center was unjustly and deliberately throwing
dirt on the project. "We favor the plan as necessary and a sensible
solution" - the opponents are resorting to malicious activities . 25
An anonymous letter hinted that one supervisor was engaged in
improper activity, which caused the price of the site to double. The
newspaper rose to the defense of the Civic Center . After all, construction would begin soon, and people wanted the solution to the
Wright solution .
A cease-fire was called for Wright's death on April 9, 1959.
Marin officials expressed their sorrow, and raised questions as to
who would design later stages of the project, (which were
uncompleted). Aaron Green, Wright's San Francisco associate,
conferred with the Board, and after some assurances were given of
the Wright Foundation's ability, the supervisors voted four-to-one
to proceed as planned (Fusselman dissenting) . 6 But because the
personal services of Wright were no longer available, the supervisors attempted to slice the architectural fee for the Wright Foundation from ten percent to eight percent.
Costs concerned the people. A bill of $13,000,000 staggered the
mind of a county with a population of 150,000. By mid-1959, the
County Clerk had received 362 postcards asking for an election of
the center in the tradition of a plebiscite. 27 Perhaps the absence of
Wright's aura created doubts as to the project's final success .
Nonetheless, the supervisors manned their guns, stressing representative government . And since they were the county representatives, no election would be held, regardless of the number of "hotly
critical pannings." 28
Hostilities subsided after the U.S. State Department requested
Marin to send its Civic Center model to the United States exhibit at
the Milan Trienalle in Italy. 29 Fusselman approved the idea, apparently preoccupied with the upcoming supervisorial elections
and possible alteration of the Board's four-to-one composition.
The lone supervisor's hopes materialized. By 1961, Fusselman
(now chairman of a Board that had displaced Vera Schultz and
one of her supporters) had suggested that the partially completed
Civic Center be converted into a hospital . With a three-to-two
vote, construction stopped . One critic replied:
"The proposal that the partially completed center at the whisk of hat and magic
words muttered over the architectural plans, be transformed into a hospital
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confirms our estimate that a Wonderland to dazzle Alice herself lies to the north of
the Golden Gate Bridge. One more question before we return from this elfin land
where supervisors are architects and architects are dumbfounded: Whatever
happened to that fine old custom of public hearings on public matters before the
taking of final action? 30

The Library and Tower looking West.
In response to Fusselman's new plan, the Marin Council for
Civic Mfairs developed to stop the supervisor instead of the center.
The new chairman had failed to read public opinion which was
now in favor of the Civic Center. With a flurry of protests, the
Independent Journal decided to poll its readers on the issue. Overwhelmingly Marinites "voted" to continue the construction of their
Wright center. Fusselman, certain that he had championed the
populist cause, bowed to public pressure.
Architectural Forum, a national magazine, cited Marin's good
judgement in stopping the order. "Let Marin rest easy," the article
stated. "If this should turn out as Frank Lloyd Wright work
usually does, it will bring the county a veritable stream of tourists
and sightseers and their families, profitable to the whole county ..
Twenty years from now you will still need guides to show the
visitors through." 31 And the thought of money made rest easier,
The new economy bloc continued its opposition. But the center
was becoming a reality . The San Francisco Chronicle cited the
buildings as the last major work of Frank Lloyd Wright, a controversial titan of twentieth century architecture: "The center has
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been as controversial since its inception as its architect was during
most of his professional life." 32 According to Supervisor George
Ludy, though, the London Times reported that a large building in
England was Wright's last major creation . 33 Apparently, "controversy" could not escape even these minor facets .
The first phase of the Marin County Civic Center, nearly
complete in July 1962, eluded further supervisorial attacks. The
Administration Building perhaps captured the interest of foe and
friend, combining it with a pleasant design for a lasting peace.
William Fusselman now accepted the center as fact . If more
assaults awaited the beleaguered building, they would originate
outside the county under new leadership .
The Structural Engineering Association of Northern California
volunteered. The engineers threw up a few scare clouds about
earthquake safety in the Civic Center, . prompting the Independent
Journal to ask : Where have they been all this time? Why just
weeks before the dedication? 34 Condemning the association, the
editorial demanded that they gather concrete evidence, a factual
basis, and information from local people . Fortunately, the association's scare tactics served only to unite the people behind their
building, not under it for protection from faulty construction .
The battle ended. "Yet the cheers and praises heard this day,
October 13, 1962 seem superficial, for it doesn't seem possible
the the Civic Center is indeed a reality." After ten years the
building had won the "grudging admiration of all but its most
violent detractors." 35 Some people called the center a Taj Mahal,
others referred to it as a glorified Hollywood diner or a taxpayer
nightmare. 36 But the structure had survived the onslaughts,
unaware that tourists would now flock to the battleground.
Thirty-two United Nations Ambassadors and delegates from
twenty-five nations praised Wright's architecture in a 1963 visit . A
period of comparative peace was ushered in, as the site became a
popular tourist attraction in the Bay Area. "The enchanted
visitors are unwitting ambassadors of goodwill each time they 'oh'
and 'ah' about the Marin County Civic Center to their friends and
relatives." 37 The county tourist revenues offset the extra architectural fee . So complaints diminished as business flourished.
Peace reigned . Then, in 1970, an attempted prisoner escape
which ended in the death of Judge Harold Haley and a bomb blast
added tragedy to the Civic Center's marred history.
But once again people will wander freely through Mr. Wright's exuberant civic
center, returning it to the wonderful, part-pleasure garden, part county-head-
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quarters it was until late this summer. Then the architects and jurists can look
analytically and at the same time enjoy this richly decorated megastructure . . . .
In the meantime, from a distance, it is easy to put the local tragedy out of mind
and respond directly to this heroically scaled , openly decorative , and openly
planned architecture which fits so effortlessly into the hills and freeways of
California. 38

The Hall of justice among its hills [looking East].
Marin, at least for the present, proudly displays its preeminent
and unparallelled Civic Center, content that it remarkably solved
the problems of today and tomorrow. Yet one problem remains,
for this county seemed incapable of rendering a final solution, and
leaves only a legacy of unanswered questions: Should a county em phasize art and design and functionalism? Should county representatives commit the county taxpayers to expenditures exceeding
$18,450,000 without voter approval? Does the state have a
"Cultural responsibility" as well as the "political responsibility :"
Would the continuous controversies have ceased had the monetary
gains not materialized?
History will aid future belligerents. For Marin, uncertain of its
answers, provides an historical example, the importance of which
is not that answers were found but that answers were sought .
Marin County emphasized art and design and functionalism; the
supervisors committed the taxpayers without their approval; the
state accepted a "cultural responsibility;" the monetary gains
materialized. Today, the perplexing question is whether Marin
County had farsightedness for its future, a judgement we must
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leave to the future because we cannot see tomorrow's needs. Other
county governments, faced with similar challenges, will indubitably be the ones to profit from errors and correctness in Marin's
judgement.
And by far the greatest and most astounding achievement was
the creation of such an awe-inspiring structure in the atmosphere
of adversity - an admirable accomplishment.
So we salute the building and its architect and its history. May it
finally rest in peace ...
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MAN AT HIS BEST
(After the San Francisco Earthquake of April18, 1906)

BY

ROBIN LAMPSON

The willingness of people to help others who are suddenly overwhelmed by a great emergency or disaster is one of the more
pleasing characteristics of human beings .
The most amazing instance of this which I can remember occurred right after the great earthquake of April 18, 1906, and the
terrible fire in San Francisco that followed. The story I tell here is
something I witnessed myself, and I have never come across anything other than the merest generalities about it in books or magazine articles I have read about the holocaust - although the
newspapers no doubt reported details of it at the time.
I was a youngster just two and a half months past the age of six
that April morning, and nearing the completion of the first grade
of grammar school. I woke to find my small bed dancing around
the room, with my father holding on to the footboard . I cried out,
"What are you pushing my bed around for, Pa?" I didn't realize
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Mother of Robin Lampson.
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that he was holding on to my bed so as to stay on his feet during
the earthquake!
This was not in San Francisco, but in the small town of Geyserville, in upper Sonoma County, 75 miles north of the metropolis.
The tremblor did a great deal of damage in that area also, razing
many buildings in Santa Rosa and Healdsburg, and leaving hardly
a chimney standing in our small town.
Before my father let go of my bed we heard the sound of bricks
falling on the roof. "There go the chimneys!" Dad commented
forlornly.
It wasn't long before we learned we had lost the brick chimneys
of both our kitchen range and living-room stove, and that most of
our windows were broken. In addition, my mother lost more than
half of her dishes, and she was further saddened because quite a
number of cans and glass jars of home-canned fruit and vegetables
had been shaken off of shelves and ruined.
My father - the town blacksmith - had to set up a camp stove
in the back yard so my mother could cook breakfast. Fortunately,
his smithy was at the very north end of the small business section
of Geyserville, and his shop and our home and barn, chickenhouse, windmill and water tank were all on a four-or-five acre
"lot" that was pretty much like a small farm . We had a couple of
cows, a few pigs, 40 or 50 chickens, an acre or so of various grapes,
a dozen or more different kinds of fruit trees, several varieties of
berry vines, and a vegetable garden that made excellent use of
every remaining square foot of available ground.
That April morning ushered in a clear, warm spring day as well
as an earthquake for us - and the quake did not disturb the flow
of food from our cows and chickens and garden . After breakfast, I
hurried downtown with a couple of my older brothers to see what
had happened to the dozen or so business places of the village .
Nearly all the front windows of the stores were shattered, and
all the glass lay in splinters on the sidewalks . But the real thrill
came when we reached the town's lone candy store and soda
fountain. The owner, named Elmer Nordyke, stood in the
doorway sadly surveying the wreckage.
Inside, the candy showcases were all overturned, and candy was
strewn all over the floor, and also out on the sidewalk from the
display behind the now completely shattered plate-glass front
window. "Help yourselves, kids," said Mr . Nordyke, smiling rather
sadly. (I hardly need add that no second invitation was necessary.)
Since the daily newspapers immediately stopped coming through
from San Francisco, and long-distance telephone service was still
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in its infancy, the wildest of rumors began circulating. But freight
and passenger trains were still running in both directions on the
Northwestern Pacific Railroad; and the telegraph lines were still
open - though in those days in that area the telegraph offices
were all in railway stations. But the news which the wires brought
to us fron Sausalito, across the bay from San Francisco, was only
of catastrophe so often told that there is no need for me to repeat it
here .
A day or so later word began coming through by telegraph that
food was desperately needed for the hungry, homeless tens of thousands of quake and fire victims in San Francisco . Then one morning, the daily northbound freight train from Sausalito shunted an
empty boxcar onto a siding at the Geyserville depot.
The local depot agent of the Northwestern Pacific lost no time in
spreading the appeal which he had received by telegraph . The
railroad was leaving one or more empty boxcars at each of its stations along the entire route - and appealed to the people of each
community to fill these cars with any food they could spare for San
Francisco . The railroad, of course, was contributing the
transportation.
The word got around very fast, and the appeal was nothing less
than electrifying. Every farmer who came into town heard about
it - and took pains to inform his neighbors on the way back
home, and neighbors were asked to inform their neighbors farther
on. The rural mail carrier, with his horse and buggy, stopping at
every roadside mailbox, was also highly effective in spreading
the message.
The town or community of Geyserville, with about forty homes
around the small business section, in 1906 couldn't have had a
total population of more than 400 if one included all the farms
within a radius of four or five miles. Yet, within a couple of hours,
men, women and children began coming to that boxcar with
baskets and packages and armloads of food .
They brought loaves of homemade bread, mason jars of homecanned fruits and vegetables, sacks of potatoes, bags of dry beans,
rice and sugar, and jars of fresh milk and newly churned butter.
As the day wore on, people from the town and nearby farms began
bringing in cooked chickens and roasts of beef, veal, pork and
lamb.
This is all the more remarkable when you bear in mind that
there was not only no radio or television in those days, but also the
telephone and automobile had not yet arrived in our small community. There were a few - very few - bicycles around, but
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otherwise everyone traveled either by horse or on "shank's mare."
Yet the appeal kept on spreading fast - for neighbor told
neighbor.
Ours was a large family, with nine children, and each year my
mother "put up" several hundred quarts of tomatoes, green beans,
peas, apricots, cherries, peaches, pears and berrie~ - in one and
two-quart mason jars or in tin cans sealed on top with wax . In
addition that amazing woman filled scores of glasses and jars of all
sizes and shapes with jellies and jams. (In addition to the fruits and
vegetables which we grew on our place, my father received various
other produce, such as potatoes and pumpkins, squash and melons,
raisins and dried prunes and other fruits, also turkeys and sides of
veal, pork and lamb, in exchange for horse-shoeing and other
blacksmith work for farmers.)
Now in April, 1906, my parents decided to split the remainder
of our winter supply of "canned" fruits and vegetables with the
hungry people of San Francisco. But what my parents gave was
only typical of the donation of practically every household in the
community. And the storekeepers of the town also contributed
from their shelves and storerooms. In addition, volunteer workers
came to the boxcar and helped to pack the food in boxes, cartons
and crates; and a couple of carpenters, working with boards and
nails donated by the local lumberyard and hardware store, shored
up the load inside the car so that the food would ride safely to
Sausalito, where it would be ferried to San Francisco .
Before dark that first day the boxcar was nearly full, sealed by
the station agent, and ready to roll. And that night the southbound
freight train carried the car to its destination.
The next morning the northbound freight left another empty car
on the siding - and the amazing spontaneous process of filling it
began all over again . And from what I remember hearing at the
time, the same sort of response was happening at all the other
stations along the railroad .
The day of the earthquake my father immediately made tem porary repairs to our kitchen chimney, using stove-pipe instead of
brick, so that my mother could use our old-fashioned kitchen
range . There was no "little old bakeshop" in the town; so housewives did all their own baking. That evening my mother did what
many other housewives in the town were doing: she made up
several large washpans full of fragrantly yeasty bread dough,
which she "set to rise" overnight.
The next morning before dawn my father lit a good fire in the
range, and soon my mother had two large bread pans, each with
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six large loaves, baking and filling the kitchen with their mouthwatering aroma . When these loaves came out of the oven , my
mother laid them out to cool under clean white flour sacks made
into dish towels - and immediately put another batch of 12 loaves
into the oven.
That afternoon she wrapped each panful of six attached loaves
in a clean newspaper (wrapping paper was not plentiful in 1906)
and tied it up with string from packages that had come from the
stores. Then two of my older brothers, aged 8 and 10, and I felt
q uite proud when we were allowed to carry the packages down to
the depot to be loaded into the boxcar.
(I see I have forgotten to mention that the town's small tworoom schoolhouse - with two teachers for the 75 or 80 pupils in
the eight grades - was also damaged that April Wednesday
morning by the earthquake, and carpenters and glaziers were
called in to make repairs . So classes did not resume until the fol lowing Monday, and this extra school holiday only added zest to
the excitement of us youngsters who were watching the relief food
go into the boxcars .)
By this time the food emergency in San Francisco was pretty
well known to all the people of the Russian River Valley - as well
as to most of the rest of the civilized world. Some of the San
Francisco newspapers, which had many subscribers in Sonoma
County, were now being printed in Oakland and were coming
through by way of Vallejo and Sonoma; and the Santa Rosa dailies
were also bringing in reports of the extent of the holocaust .
So it was that the farmers and their wives, even from the most
distant farms in that section of the valley, brought in their contributions - more sacks of potatoes and dried fruits, plus hundreds
of quarts of "canned" fruits and vegetables . Dressed and roasted
chickens were hauled in by the dozens . Pigs, calves and lambs
were slaughtered and dressed - and added to the store in the
boxcar. Ed Cook my father's close friend who ran Geyserville's
butcher shop ( we didn't call it a meat market in those days)
donated a quarter of beef or a dressed hog each day.
This went on for many days, with a new boxcar arriving empty
in the morning and going south filled again at night. Just how long
this continued I do not recall exactly, but I believe it was more
than a week, probably 10 or 12 days - until word came that large
shipments, even whole trainloads, of donated relief food and
supplies from other states clear to the East Coast were beginning to
arrive in San Francisco . Please remember that I was only six years
. old when all of this happened - and it never occurred to me to jot
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down any of it until over 60 years later. In fact, I feel that time
has, if anything, only blurred my memory of what a remarkable
and wonderful phenomenon my childish eyes were permitted to
witness!
None of the people of our small community were rich. Some of
them owned their farms or homes, but most of them lived "lives of
quiet desperation," and never knowing what it was like to be
without worry over bills and debts, rent and mortgages . (Our
family was one of the latter.) All these people had to work, and
work hard and constantly, to earn a living - and expected to do
so to the end of their days. Yet practically every family unhesitatingly shared what it had with the disaster victims of San Francisco.
From 1906 to the present time I have never heard this story told,
nor come across anything about it in print. It is most likely that
other railroads and also shipping lines carried out programs of
gathering and transporting food and supplies for the hungry and
homeless in San Francisco. Likewise, I doubt very much if any
community in California, or in neighboring states too for that
matter, failed to send help in some form - money, food, clothing,
bedding, etc.
But I saw with my own eyes what happened in one small
farming community, and I knew that something similarly
wonderful was happening in many neighboring communities. And
I now realize that when I was very, very young - too young to be
aware of it at the time - I was fortunate enough to have a good
look at man at his best.
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POSTSCRIPT

Now . in 1975, as a long-afterthought, it seems to have been
somewhat prophetic for me, at the age of six, to have been so fasci nated by a hunger-relief effort in that small rural community .
Only 16 years later - early in 1922 - I found myself in Russia
with a Friends (Quaker) unit of the American Relief Administration under then-Secretary of Commerce Herbert Hoover.
My job was supervising three huge grain warehouses at a
volostny (district) town between Samara, on the Volga River, and
Orenburg, on the railroad to Tashkent and Samarkand.
Beginning with a 49-car trainload (about 980 tons of food) in
February, and about 1000 tons a week through March, the shipments r~aching us from America gradually increased we were
getting an average of 2000 tons a week by midsummer.
I was the only American in the warehouses (due to my
knowledge of the Russian language after two years of intensive
study of it at Stanford University), but I gradually built up a warehouse work force of about 150 Russians and Tartars, plus a
competent and trustworthy Russian-born young Greek weighmaster and bookkeeper. But at the peak of our operations in that
area (which was only one of a dozen or so such famine areas where
the American Relief was feeding the starving), we had a total of
about 25 Americans serving in our town office or in the villages
overseeing the distribution of food to the hungry. It was estimated
that American Relief saved at least 160,000 lives in our area alone.
But I really feel that all this is another story, for another time .
IF YOU ARE INTERESTED .
Robin Lampson
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Printing In California

1831 - 1930
SISTER JuLIE BELLEFEUILLE, S.N.D.

Librarian, College of Notre Dame, Belmont, California
The colorful and fascinating story of printing in our golden state
did not find its way to press until more than sixty years of Spanish
occupation, according to Douglas C . McMurtrie, that outstanding
authority on every pioneer press . It was not until 1831, over two
hundred years after the settlement of the New England colonies,
that a line of type was found stamped on the heading of taxed
papers in the seaport town of Monterey in Alta California.
McMurtrie tells us : "When the time had expired for which the
paper had been officially made valid .. . rather than await a new
supply from distant Mexico , (they) simply stamped upon sheets
which they had in stock, a line of type extending its term. . . .
These sheets we must regard as the earliest monuments of the
typographic art in California." 1
Even though many of these poorly printed sheets can be found
in Bancroft's precious Californiana, that esteemed historian com pletely ignores them in his History of the Pacific States when
telling of the first printing in California. In the year 1833 the
newly appointed governor Jose Figueroa had a proclamation
printed in Monterey dated January 16, 1833 announcing his
arrival and appointment . Bancroft states: "This was the first use of
type in California. I suppose that he brought a small quantity of
type with some kind of hand-press, or stamp, for printing cards
and brief notices, more as a curiosity perhaps than for actual use." 2
Robert Cowan, who examined this original sheet in a scrapbook of
early California imprints preserved in the Bancroft Library, claims
that :
"This very earliest specimen of printing could not very well be worse . The type,
from its appeara11ce, would seem to have been some second-had material gathered
up in Mexico. The work of the unknown printer went quite well with the type , for
he seems to have known little or nothing about his business. . . . The sheet is
printed on one side of a small sheet, six by seven inches in size, and the printed
matter is nin e lines only . . . as a piece of printing it is unquestionably beneath
contempt. The lines of are set up unevenly, several letters have fallen out altogether , and the ink, spread lightly on one side, is daubed heavily on the other.
However a co llector would readily overlook these trifling deficiencies, and would
be apt even to enthuse over them .•In this he would be justified by one feature , for
the specimen • is one of a very limited edition~
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*When Douglas McMurtrie looked for this sheet among Bancroft's Californiana in
1928 , it had been cut out of the scrapbook b y a vandal.

It is anyone's guess just who the printer of this first "edition"
might be, but the following year found Augustin Vicenti Zamorano setting up a Ramage press in Monterey with a notice to the
public that his press was at its service at the prices he had
appended. The press probably came from some New England
printing before it was shipped on a Boston vessel en route to
the west coast. Edward Kemble, who later operated the press for
several years, gives the impression that the man who contracted to
send out the order from Boston filled the order "from the meanest
and cheapest material in the market ."• He blames the age of the
press and the worn-out type for the poor appearance of the press's
early products . However, Zamorano's biographer, George Harding, takes issue with this . He blames the poor-looking work on a
bad pressman. "prone to over-ink his forms and to neglect the
makeready of his press. The result was that many letters filled with
ink, and the impression was uneven . His careless work was the
reason why many writers thought the equipment was old and
worn ." 5
Evidently a "new and skilled hand was busy at the press the next
year" for the subsequent work is cleanly printed and well -designed
with the lines well-leaded. Three or four different printers worked
the Ramage press during the next twelve years that Alta California
was under Mexican rule, but Zamorano is credited with printing
the first book published in California. This was a set of rules of
procedure for the provincial assembly entitled Reglamento Provincial and containing provisional regulations for the government of
California . "This eighteen-page booklet, its contents dated July 31,
1834, bore the imprint: Monterrey, 1834. Imprenta de A. V.
Zamorano y Ca." 6
The next year a much larger work was completed - a book of
184 pages entitled Manifesto a la Republica Mejicano which
Cowan calls "the second and most important of the early books
printed in California on the Spanish press ." 7 With understandable
pride, Zamorano added a note to inform his readers that the book
was "the first of its kind to appear in the only printing office of
Upper California." 8
Since the press had been set up for the government, most of the
imprints were administrative proclamations issued by the governor . The fact that little else was printed seemed to irk some of the
inhabitants as is implied in a letter of Robert Larkin, one of the
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few Americans who lived in Monterey and was to become Consul
for the American government. He writes:
"There is a printing press here belonging to the government. As it was old when
imported lO to 12 years back it has not improved since. We therefore have no
newspapers in California for which I attribute Four reasons. Either one may
suffice. First there is no printer. Second no printing press. Three no editor. Fourth
there could no subscribers be attained." 9

The letter is dated May, 31, 1845 - Monterey, California and is
addressed to the editor of the Sun in New York.
Perhaps this could be called the darkness before the dawn for
Mr. Larkin since on July 7th of the following year Commodore
John D. Sloat occupied Monterey and declared California to be
United States territory. In five weeks the state's first newspaper
"The Californian" was issued at Monterey by Rev . Walter Colton
and an enterprising young Kentuckian, Robert Semple, who was,
in his partner's words, "true with his rifle, ready with pen, and
quick at the type case ." 10 Editor Colton writes of some of their
difficulties:
"Our type is a Spanish font, picked up here in a cloister, and has no vv's in it, as
there is none in the Spanish alphabet . I have sent to the Sandvvich Islands for this
letter. In the meantime vve must use tvvo vv's. Our paper at present is that used
for vvrapping cigars. In due time vve vvill have something better.
VV alter Colton 11

When Rev. Colton was appointed Alcalde of Monterey, he gave
up the editorship and Mr . Semple continued to publish the paper
for the next nine months. However, the location in the old capitol
irked Semple who was much more interested in land development
on the San Francisco Bay. On May 6, 1847, therefore, he
published the last issue in Monterey, moved the press with all his
equipment north to Yerba Buena and published Volume II of "The
Californian" from his favorite city. He continued there until the
discovery of gold virtually depopulated the town and made
publishing temporarily impossible . 12
"The Californian," however, was not the first paper in San
Francisco, for six months before Semple's move, Samuel Brannon
issued the first number of the "California Star" on January 9,
1847 . Brannon, a successful printer from New York, hoped to
establish a Mormon col0ny in San Francisco and build up a newspaper business at the same time. Edward C . Kemble, a young
printer who accompanied Brannon, soon became editor of the
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city's leading paper and so began the work which was to make his
name outstanding in the history of printing. Although the "Star"
was the better paper typographically, it suffered the same fate as
"The Californian" as the rush to the gold fields paralyzed business
in San Francisco and everywhere else.
After five months with no newspaper, Kemble bought out the
"Californian" and began publishing under the combined name
"Star and Californian" which continued as a weekly until the end
of 1848. "The industrious publisher-editor-printer labored long
and hard and almost alone with his enterprise which was
burdened with the indebtedness inherited from the two journals.
The printing of bills, which listed the departure of vessels, helped
to defray expenses." 13 In January of 1849 Kemble changed the
name to Alta. California and in the following year it became San
Francisco's first daily. Before the year was out it could also boast of
putting up the first steam press on the Pacific coast . Describing his
plant of 1851 Kemble wrote with understandable pride: "The
office of the paper was one of the most complete establishments in
the United States, containing besides large assortments of book and
job type, two or three steam presses." 14
During the 1850's the history of California's printing is found
solely in the story of her newspapers, for they naturally supply the
demand for whatever the community needs in the way of printing.
During the "gold-fever days" the demand for news at the gold
fields found printers and their news sheets springing up on all sides
with some of the small towns boasting of two or even three
weeklies . These were of small size and limited circulation and soon
ceased publication, but in 1854 statistics show a total of 57 newspapers in the state. In his Third Historical Record of Printing in
California McMurtie calls these statistics "of fundamental value in
California printing history," and lists San Francisco with 22
newspapers, Sacramento 4, Tuolumne 3, El Dorado 4, Los Angeles
2, and 17 other cities and towns with 1. 1 5 With commendable
pride the writer concludes:
''T his is a very large number of papers for a state that has been in existence only
four years , and has not at this time, perhaps a population much over three
hundred thousand . . . . The weekly circulation of all the papers in the state is
nearly equal to one paper for every man, woman, and child in California . Can
any part of the world show such a reading community and such liberal patrons of
the press?" 16

Southern California was not far behind her northern counterpart in newspaper publication, for on May 17, 1851 came the first
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issue of the Los Angeles Star, and printing was introduced into Los
Angeles. In his very interesting account of the printing in the
southland, Ward Ritchie claims that the "first press used in Los
Angeles was somewhat better than the wooden one used by the
first printers in northern California . It was an iron Washington
hand press made by Hoe and was used to print the Star until it
suspended publication in 1864." 17 By 1858 Los Angeles, San Diego,
and Santa Barbara all had more than one paper with Los Angeles
issuing one in Spanish called El Clamor Publico .
It is to these newspapers of the day that we owe the preservation
of the history of this early period, for they give us a faithful picture
of day by day happenings . If it were not for the files of newspapers
still in existence, much of the most valuable and glorious part of
our history would be lost.
In reminiscing about the printing industry during these early
years, Charles A. Murdock, a pioneer of 1855, claims that the
decade before the 1850's was slow both in new offices and in the
extension of earlier ones. "Business in general did not use much
printing. Book publication had not yet begun, there was almost no
transportation and blanks and pamphlets were few ." 18 The 1860's
however, saw more changes and greater development. The telegraph lines between San Francisco and the Missouri River
completed six months after the beginning of the Civil War, were a
great boon to the newspaper industry and to the dissemination of
war news. The early '60's also saw the formation of firms to do
general printing. Blake, Moffitt and Towne, probably the best
known of these companies, was destined to be signally influential
in the field.
Perhaps no single individual has contributed more to the
printing industry in California than Hubert Howe Bancroft, an
industrious young man from the mid-west, who first came to San
Francisco in 1852. With capital borrowed from his sister, he had
the firm of H . H. Bancroft and Company established and
flourishing by 1856. Three years later he began, by chance, the
work that was to become his consuming passion. In order to
organize his materials more systematically, he asked one of the
workmen
'"to go over the shelves and gather together all the books treating of California
topics. He was rather surprised to find nearly seventy-five. He then began to haunt
second-hand stores and soon found many more. In 1862 he visited London and
Paris and broadened his field to include Mexico, South America and British
Columbia. When he had gathered a thousand books, he fancied he had about all
there were. When he had five thousand, he found he had just begun. By 1869 he
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had about sixteen thousand. Then he realized the value of existing collections and
he began to acquire those that from time to time were put on the market or could
be acquired at a reasonable price." 19

When his collection had reached fifty thousand, Bancroft gave
up his business and decided to become an author to enable others
to use the wealth of material he had assembled. His monumental
achievement for California is housed in the Bancroft Library in
Berkeley at the University of California and is one of the two most
outstanding book collections in America.
The next decade was a momentous one in the history of printing
for it was during these years that Nelson C. Hawks was to solve the
problem of standardizing the casting of type . It was incredible to
him that in the four hundred years of casting type all the printing
offices in the world were filled with a hodge-podge of type with
none of them matching! After hours of gauging type and hunting
for mathematical measurements, Hawks introduced the point
system of casting type and so began a new era in typography. In
honoring the man responsible for this revolutionary change in their
craft, William Bright of the St. Louis Type Foundary had this to
say : "It (the point system) is the grandest thing that has ever
happened to typography, and makes a new era in the history of
printing. After four hundred years of working by the rule of
thumb, it has remained for a printer from the far -off shores of the
Pacific to come across the continent and teach us the proper way
to make type ." 20
The 1860's and '70's in California saw the beginning of the
major industries which were vital to the success of printing - paper
mills, type foundaries, stationers, supply houses, ink houses, roller
makers, binderies, and lithography shops. All were essential to the
growth and expansion of the industry. The 1880's showed prolific
change and development while the 1890's are hardly less
impressive. In 1880 the number of printers in San Francisco alone
was 61; by 1890 there were 116, and by 1900 the number
was 180 21
It was in 1896 that Edward Taylor established the printing firm
which Louise Barr claims was the first exponent of good printing
in San Francisco. 22 Taylor and Taylor was also the first to import
Caslon type from the English foundry . That they put this to
unique acquisition to excellent use is shown by the unusual number
of medals and awards won from the American Institute of Graphic
Arts since the first exhibit in 1916. 23
With the terrible earthquake of 1906, all of the printing offices
suffered total loss; many were not able to rebuild. But most firms
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went on more or less <?rippled . In his account of that appalling
week, Murdock recalls that "instead of accepting defeat the
. printing industry was spurred to greater capacity and took a lease
of life that has given it a very high rank and. a general acknowledgement of superiority ." 24
Perhaps the man who is most responsible for bring about the
birth of fine craftsmanship to San Francisco is John Henry Nash
who established his own shop on Sansome Street in 1916. Nash's
genius seems to be his "knack of imparting to his work a pulsating,
living quality .... His printed pages must meet a requirement beyond the usual rhythmic linear flow and balance of dark and light
masses. They must also be adjusted to the spirit of the text." 25
Two other men who helped in establishing San Francisco's
reputation for superior printing were Edwin and Robert Grabhorn, who established their press in that city in 1920. It was not
easy for these young men to prove their worth in a city of printers
of the caliber of Edward Taylor and John Nash, but they have
proved themselves equal to the challenge. Opportunity knocked at
their door when the Book Club of California commissioned the
brothers to print the books written by their members . When the
Club's publication The Song of Songs was chosen by the American
Institute of Graphic Arts for inclusion in its first Fifty Books of the
Year exhibit in 1921, the Grabhorns had national recognition .
Now came the Golden Period of fine printing when
"collectors tripped over themselves in the rush to b uy limited editions, elaborate,
handsome volumes of the classics, and finely printed books in general. The
Grabhorns cou ld scarcely have foreseen such a bonanza, but they took full
advantage of it ." 26

By the middle 1920's they had begun to demonstrate their ability
for leadership in modern book design to such an extent that, from
coast to coast, critics of good printing took · notice. The colorful
quality of Grabhorn printing has ensured the continued enthusiasm
and support of collectors.
It was in the 1920's also that fine printing came to Los Angeles somewhat behind other printing centers. The first printer to be
influenced by the so-called "Revival of Printing" at the time was
Bruce McCallister, the premier printer of Los Angeles . Many
lovely books came from his press with the help of his chief
pressman Harold Young "one of the best that southern California
ever knew, .. according to Ward Ritchie . His masterpiece of presswork was California Hills and Other Wood Engravings by Paul
Landacre. "To produce the beautiful, deep black impression of
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these engravings, Harold Young spent weeks on the press, warming
it each morning with a two-hour dry run before starting actual
printing." 27
Ward Ritchie also votes Thomas Perry Stricker one of the finest
printers southern California has produced and perhaps the least
known. Perhaps the most remarkable of his books from a physical
standpoint was The Town Pump which he wrote with Charley
Grapewin. This is a book of 231 pages which he printed on his
proofpress, two pages at a time, hand setting the type as he went
along . It was chosen as one of the Fifty Books of the Year by the
Graphic Art Institute.
Ritchie tells of Stricker's meeting with another inventive printer,
William Cheney, who had "holed up in a shipping room of
Dawson's Book Shop and, between wrapping books, devoted him self to the development of a Trollish language . Dorothy Bevis, who
worked there, showed some of Cheney's whimsical creations to
Stricker. The latter definitely needing help with the production
and printing of his Town Pump, gave him three quick lessons in
typesetting and put him to work. . . " 28
Any account of California's first hundred years of printing
would be incomplete without including in it the unusual tribute
given to John Henry Nash for his outstanding work in fine printing . It was undoubtedly his monumental edition of The Comedy of
Dante Aligheri of Florence that won for him a window in the
Typographic Library and Museum at Jersey City . In the center of
the window is Nash's artistic printer's mark with his name above
and below the words, "His Types Glorify Literature in California."
Dr. Nash was one of three living printers who had been chosen for
this honor by the founder Mr. Henry Bullen who said he decided
"to anticipate the verdict of posterity in this unprecedented
manner." 2 9 This crowning achievement of California's first
hundred years is one of the highest honors and the finest tribute
attainable in the world of fine printing. Little did Augustin
Zamorano realize the great line of craftsmen he had begun with
that used Ramage press in Old Monterey!
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The 1870 Meeting
Between William H. Seward

And the Japanese Emperor
Edited and Notes by Ted C. Hinckley, Professor of History, San
Jose State and Caryl C. Hinckley, History Teacher, Redwood
School, Saratoga.
William Henry Seward will forever be identified with spreadeagle diplomacy . Hard-hitting Governor of New York, outspoken
United States Senator and abolitionist, and finally Abraham Lincoln's deft Secretary of State, Seward's distinguished reputation
shows no sign of fading into eclipse. Historian Walter LaFeber has
recently ranked him, along with John Quincy Adams, as the
greatest of America's Secretaries of State . 1
Seward was indeed an unblushing expansionist . However, like
another New York Republican of a later generation named
Theodore Roosevelt, the mid-nineteenth century leader was no
mere breast-beating jingoist. Seward possessed a formidable and
complex mind. While his confident patriotism envisioned United
States power pushing out over North America, the Caribbean and
the Pacific Basin, his conception was both multidimensional and
reciprocal. He understood that his country's most dynamic mainspring was socio-economic. The American Flag, he hopefully
presumed, would ultimately fly over distant lands, not by political
conquest but from commercial and cultural triumphs. If one clips
pieces out of context from Seward's or Roosevelt's speeches or
writings, each can be made to appear wildly chauvinistic.
Certainly both of them were dazed by their nation's extraordinary
growth. Despite their Yankee activist natures, each enjoyed
splendid mental faculties constantly enriched by wide reading.
When most American politicians were blissfully ignorant of foreign
affairs , the possessed shrewd cosmopolitan outlooks. They were
decades ahead of their countrymen when it came to appreciating
the potentialities of America's world neighbors.
The following extracts are drawn from William Seward's Travels
Around the World published in 1873 by D . Appleton and Company of New York. Actually his adopted daughter, Olive Risley
Seward, must be given considerable credit for putting the volume
together. Rightly enough the title page credits her as editor.
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Daughter of his long-time associate Hanson A. Risley and about
the same age as his own daughter Fanny, Olive warmed Seward's
winter years. 2 If the feminist insights that dot the book are any
indication, the venerable Unionist's opinions have not monopolized
the travel tome.
The book was a product of Seward's 1870-71 globe-circling trip
during which the widower was accompanied by Olive and some
other friends and relatives. The tour consumed one year and two
months. En route the Seward party visited Japan, China,
Indochina, India, Egypt, Palestine, Greece, Turkey, Hungary,
Austria, Italy, Switzerland, France, Germany, and England. As
his son Frederick W. Seward summed it up, his father was "received everywhere by sovereigns and statesmen, as a friend known
through long official intercourse, and by the people as representative of the Great Republic." 3 Seward was "the first important
American political figure" to circuit the earth . 4 In both a political
and technological sense, his journey marked the emergence of
modern America . For without the recently completed transcontinental railroad and the speed and comforts of maritime steam
transportation, his battered old body might never have survived
the adventure. As it transpired, death overtook Seward less than a
year after his return to his beloved Auburn, New York, home.
The following selections from William H. Seward's Travels
Around the World deal primarily with his experiences in Japan, his
meeting with the Emperor, and finally the veteran statesman's
astonishingly acute insights on Japan and her relations with the
Western Nations. The book commences :
Auburn, August 9, 1870 - Every study must have a beginning
and an end. These notes begin at Mr. Seward's embowered
home, whence our journey will begin, and they will end here,
where, with God's blessing, the journey will end.
Mr. Seward is accompanied by Olive Risley Seward, his
adopted daughter, and by her sister, Miss Risley. The former,
in writing these notes, records his political, social, moral, and
philosophical observations and reflections, in his own words.
Hanson A. Risley accompanies him only to the Pacific. Mr.
Alexander W. Randall and Mrs. Randall, and Mr. George F.
Seward and Mrs. Seward, will join him at San Francisco .. ..
Niagra Falls, August lOth - Leaving the pleasant shore of
the Owasco Lake, we crossed the Cayuga, passed around the
foot of the Sene<:a, with its beautiful village of Geneva, Looked
upon the Canandaigua from its encircling hills, and came to
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rest at Rochester, where the branches of the Central Railroad
unite . . . .
We see, at Niagra, for the first time, the new bridge which
has been built just below the great cataract. Like the old one,
it is graceful enough; but "insatiate bridge-makers, could not
one suffice?" George P. Marsh is right . Civilization is a constant warfare of man against Nature . Nature, however, was
made for man, not man for Nature. 5
Chatham, Canada, August lOth - Canada, though no less
fertile, is more thinly inhabited than the American shore. Im migration obeys political instincts. It prefers the established
equality and social security of the United States . It will be long
before either Canada or Mexico can realize its invigorating
power. This may seem hard, but it is clear that only one great
nation can be built on one continent at one time . The remedy
for both of these countries is the same - accession to the United
States . Canada has hesitated long, but it will see and feel this
truth at last - that it is better to be an equal constituent member of a great, powerful, and free nation, than a small, feeble,
and isolated state, even though equally free . .. .
Sacramento, August 25th - The desert is passed at Reno.
The mountain scenery becomes fresh and cheerful with plentiful evergreen forests, and, where they have been removed, rich
meadows .
Mr. Stanford, Mr. Crocker, and Mr. Mills, met us on the
way, and accompanied us down the western slope of the Sierra
Nevada, a long journey, though the distance is short. The highest engineering skill must have been employed in affecting this
passage through mountains so rugged, steep and wild ... .
In 1870 Leland Stanford and Charles Crocker were still basking
in the light of their successful Central Pacific Railroad enterprise
whose iron rails, along with those of the Union Pacific, had tied
California to the East. The previous year San Francisco had
thrown open its arms to Seward as he journeyed north to visit
Alaska, for whose purchase he had been the primary advocate. 6
San Francisco, September lst - We have visited the Cliff
House; and made for all, but Mr. Seward, a first acquaintance
with the Seal-Rocks, their amphibious inhabitants, and the
Pacific Ocean. We could not describe, if we should attempt,
the bewildering land excursion of two days, and the magnificent entertainment at Belmont, which Mr. Ralston gave us, or
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our beautiful steam-yacht excursion around the harbor and
bay . . . .
Steamer China, Pacific Ocean, September 1, 1870 - Our
party having received its promised accesions, we embarked at
noon . . . .
We passed the sometimes turbulent, but always majestic,
Golden Gate, with scarcely a disturbance of the ship's balance,
and began our voyage on a calm sea and under a bright sky.
September 4th - The vessels of the Pacific Mail Line are
side-wheel steamers, and in accommodations and appointments ·are surpassed only by the palatial boats on the Hudson
River and Long Island Sound. The China, four thousand three
hundred tons burden is the smallest of them all. We enjoy an
uninterrupted promenade seven hundred feet in circuit on the
upper deck. We have sixty cabin-passengers, and might carry
comfortably twice that number. Among them are General
Vlangally, the Russian Minister returning from St . Petersburg
to Peking, and half a dozen English civil officers coming from
"home" to their posts in Japan and China. "Great," it must be
confessed, "is the company of the preachers:" Fifteen American
missionaries with their wives and children! - the elder families returning and the younger going for the first time to fields
of labor in Japan, China, Siam, and India; United States naval
officers, on their way to join the Asiatic squadron, four English
and as many American youths just emerged from college on an
Eastern tour; a United States Treasury agent, going to inspect
the Oriental consulates; and one American office-seeker, at
least, proceeding to lay his claims before the Emperor of China
at Peking. The gentlemen amuse themselves with gymnastic
games, the ladies with music and books. An expert Japanese
juggler entertains us in the cabin. In the steerage, are five
hundred Chinese returning home. They pay less than half
price, and are fed with the simple fare of their country. Knowing no use of beds, they sleep on the floor. In the middle of
their cabin they have made, with canvas, a dark room for
opium smoking. When on deck, they appear neatly clad, and
amuse themselves with unintelligible and apparently intermin
able games of chance. The annual immigration of Chinese to
the United States is twelve thousand. They are invariably successful. Half the number go back to China, either on visits or to
remain. Our freights consist of Mexican silver dollars, manufactured goods, agricultural machines, carriages, furniture,
flour, butter, fruits, drugs, and patent medicines. These go in
exchange for teas, silks, rice, and Chinese emigrants .
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September 6th - The great event of the voyage occurred
this morning. All were on deck, in a state of pleasant excitement. At seven o'clock, precisely the hour which the captain
had foretold, the ship America, eighteen days from Yokohama,
appeared in a direct line before us, under full pressure, and
with square sails set. Signals were promptly exchanged, and, to
avoid collision, each ship turned slightly from its course and
stopped. The America has eighty cabin-passengers and four
hundred Chinese. The cabin-passengers on either vessel cheered
loudly, the Chinese looking on silent and thoughtful. A wellmanned gig, with an officer in the stern, came bounding over
the waves, and delivered to us Chinese and Japanese (European) newspapers, with a bag of letters for her passengers . We,
in return sent on board the latest American newspapers, and
a mail well-charged with letters to our friends at home. The
Americas boat was then hoisted to its davits, the walking-beams
of the two giant ships gracefully bowed to each other, the
wheels gently revolved, the passengers repeated their cheers,
and a gun from either deck announced that the meeting was
over .. . .
If we gave to the eastern-bound travellers the first news of
the European war, and of the death of Admiral Farragut,
they in exchange gave us intelligence of an expected war between the European powers and the Chinese Government, in
consequence of the recent freadful massacre at Tien-Tsin .
Every one is astonished that Mr. Seward persists in his purpose
of visiting Peking. He says that France, in her present disabled
condition, cannot make war against China, and, without the
lead of France, no Western nation will. .. .
The European war was of course the Franco-Prussian conflict.
Seward's prediction was confirmed. The French took such a beating at German hands that they had to be satisfied with a Chinese
apology, indemnity and the decapitation of some of the Tientsin
mob leaders. 7
September 23rd - The beginning of the end! Every inch of
the decks, bulwarks, stanchions, rigging, and boats, has been
scoured, tarred, or painted, and the whole ship is clean as a
Shaker meeting-house. Our five hundred steerage-passengers
are confined within a rope-enclosure on the forward -deck they appearing in new and shining cotton clothes, with pates
freshly shaven. A dozen women are seen for the first time. All
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are engaged, especially the women, in dropping handfuls of
rice and small pieces of colored paper into the sea, to propitiate
the gods for a safe arrival. . . .
September 24th - The coast of Japan rises in a long, gray
outline over the dark sea, but Fusi Yama veils his head, and
refuses to take notice of our coming.
We have crossed the Pacific Ocean . How much it is to be
regretted that we must make such long stretches, and yet see so
little! How profitable it would be to study the North -Pacific
American coast, the shores of Puget Sound, the Territories on
the Columbia River, and Alaska, in a near future the great
fishery, forest, and mineral storehouses of the world! - the
Aleutian chain of islands hereafter to be the stepping-stones
between the two continents. We have lost a sight, also, not
only of the Sandwich Islands, but of Australia, a fifth continent
on which a kindred people are developing a state that may at
some future day challenge comparison with our own republic . .
Japan had only been opened to large-scale foreign intercourse in
the middle of the 1850's. Seward's 1870 visit injected itself into the
insular nation's history at a time of extreme tension. After two and
a half centuries of virtual isolation, the Japanese had suffered the
humiliation of Occidental bombardments upon their coast .
Notwithstanding the casting off of the Tokugawa shogunate and
the 1868 commencement of the Meiji Restoration, Japanese leadership remained torn between those who wished to rush Westernization and ultra-conservatives who longed for the feudal stability of
old. Fortunately for Seward, his tour coincided with a temporary
truce in the struggle between these elements with the reformers
holding the field .
Ten years earlier Seward's life would have been in danger from
xenophobic samurai. In 1870 Westerner's were still disliked, but
now Japanese antipathy was mixed with respectful envy of
Occidental strength. Indirectly the latter's concurrent abasements
of the Chinese served as Seward's safeguard . In a direct and more
constructive fashion, the retired statesman's warm reception was
abetted by the Japanese embassy to the United States . This was the
first such official body to tour America, and everywhere it had
been greeted with friendly curiosity. 8 The cordial visit did not prevent Japan from being forced in 1866 to concede to very unfair
commercial treaties with the Caucasian nations. 9
The 1853-54 unlocking of Japan by Commodore Matthew Perry
had thrust upon America a major responsibility for Japan's West-

276

ernization. By 1870 these Orientals well appreciated United State's
distinctiveness among the "Christian nations." They were genuinely honored by Seward's visit; and the following year witnessed
Japan's Prince Tomomi Iwakura's mission to the United States.
Historian William L. Neumann estimates that by that date "500
Japanese students had been sent to the United States to complete
their studies." Edwin 0 . Reischur believes that "in the long run
the Japanese probably borrowed more from the United States than
from any other European nation." 10 These representatives further
confirmed for Japan's progressives that their homeland lagged
dangerously behind in the socio-industrial factors assuring national
respect.
October 4th (Tokyo, Japan) - At nine this morning a cavalry-escort was placed at Mr. Seward's command. It is attentive
and orderly, although, according to our Western ideas, not
particularly well mounted or disciplined .
After a diligent exploration of the two or three European
livery stables in the city, the consul succeeded in procuring
three well-worn English carriages, drawn by native ponies, like
those of our escort. Taking no heed of the suggestion that
women are forbidden in Japanese society, and unknown at
court, Mr. Seward proceeded to the foreign office with the
ladies, the minister, Mr. Randall and the consul. (Mr. George
F. Seward and Mrs . Seward have gone forward to Shanghai.)
As we drove through the streets, we found them filled with
gaily-dressed and merry crowds, and thus learned that Mr.
Seward's appointment had fallen on one of the numerous
national holidays.
The foreign office is in the centre of a paved court, which
is enclosed by a stone-wall twelve feet high. The gates were
wide open; Mr. Seward and his friends were received by hundreds of official persons, with profound demonstrations of
homage. The inner building is of wood, one story high, surrounded by a broad corridor. The corridor ·itself is separated
from the court by sliding sash-doors, with oiled-paper and silk
instead of glass . . ..
We were conducted through the corridor to a room a little
larger than the others, perhaps eighteen feet square . Some furniture had been extemporized here. There was a European
centre-table covered with an ornamental cloth, a small Brussels
rug spread under the table, and upon it a lacquered box filled
with cheroots, and a rich bronze brazier containing live charcoal. We sat on stools in the order indicated by the Japanese
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usher, Mr. Seward being the next the seat reserved for the host .
Presently, with great rustling of silks, Saw a, the Minister of
Foreign Affairs, entered. He bowed many times very low. He
then gave his hand to Mr. Seward in the American fashion,
and afterward to the other visitors, as they were formally presented, manifesting, however, some slight embarassment in
exchanging this form of courtesy with the ladies. Well he
might, for "be it known unto all to whom these presents shall
come" that they are the only women, of whatever nation or
race, who, within the memory of man, have been received in
an official circle in Japan. The Japanese Government is not behind the ancient court of Haroun-al -Raschid, in the opinion
that "women have little sense and no religion." The porch of
a temple in the interior has this inscription: "Neither Horses,
cattle, nor women, admitted here."
Sawa is five feet ten, and stout. He has the features of the
Mongolian, with its complexion a little relieved, clear, mild
eyes, and an expression at once intelligent and amiable; his
hands and feet very small and delicate, his hair gathered up
up from all sides, elaborately oiled, and brushed and fashioned
in a knot . On the top of his head rested a curiously-carved
jet-black lacquered cap, which by its shape reminded us of a
toy-boat. This ornament was fastened under the chin and
behind the head, by heavy purple silken cords with tassels large
enough for modest window-curtains. His dress was double under-tunic and trousers of dark silk reps; the upper garments,
of the same cut, though more full and flowing, were of gold
and white brocade . He wore spotless white shoes and stockings
- the shoe and stocking of each foot being of one piece; at
his side a single sword, highly wrought, with hilt and scabbard
of ivory and gold. Some show of awkwardness gave us an impression that he found his magnificent toilet, on this occasion,
inconvenient and uncomfortable . . . .
"Mr . Seward, all the ministers of Japan proposed to receive you
on your arrival at Yeddo (Tokyo), at such time as you would
appoint. But this is a holiday in our country. lt is our custom
at this hour, on every holiday, all the ministers repair to the
castle, and pay their homages to his Majesty the Tenno. The
other ministers have gone there for that purpose. I have obtained from his Majesty the indulgence to remain here, and
receive you in behalf of my associates."
Mr. Seward thanked the minister, and expressed regret that
he had unwittingly chosen so unsuitable a day for his visit.
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We are not a practical reporter, and therefore cannot detail
the long and interesting conversation which followed. It was
highly deferential on both sides. Some parts of it showed that
the profession of politics is the same in Japan as in other countries. Sawa was asking Mr. Seward's good offices to obtain a
mediation by the United States Government, to effect an adjustment with Russia of the boundary-question which involves
the title to the island of Saghalien (Sakhalin). Mr. Seward,
hardly willing to assume so grave a responsibility, tried to
divert Sawa's attention from it, saying that the United States
and Russia were once near neighbors on the other side of the
Pacific Ocean, and that a dispute arose between them concerning the right of American seamen to take fish in the Russian
waters . The controversy, just at the moment when it was becoming serious, was happily brought to an end by the United
States purchasing the entire Russian possessions on the American Continent . "What would you think," he added, playfully,
"of a suggestion that Japan shall, in the same way, purchase
Sagahalien?"
The minister hesitated, cast his eyes on the floor, and meditated; then looking up with a smile of conscious satisfaction,
he answered: "All our histories agree that the entire island of
Sagahalien belongs to Japan now. We could not buy from
Russia territory which we own ourselves!"
"That is so," replied Mr. Seward, "and, if the people of Japan
are like the people of the United States, you will very soon find
out that you can no more sell your own territory to others than
you can buy it from them. . . ." 11
The Meili Restoration aimed to destroy the multiple feudal divisions and create a modern consolidated state. One facet of this was
to make Edo, Yeddo, or as it was called after 1868, Tokyo, headquarters for the new leadership and the permanent residence of the
Emperor. In the year preceding Seward's visit, the Emperor Meiji
and his court moved to the Great Castle . 12
[October 7th, Tokyo] - The citadel, called "The Great
Castle," crowns an eminence in the centre of the city. It is a
triple fortification, nine miles in circumference, consisting of
three concentric forts, each by itself complete, with rampart,
inner embankment, ditch, bastion and glacis, parapet and
double gates. The outer fort stands on a level with the plain,
the next higher, and the central one higher still, overlooking
the country and the sea. The walls of each are fifty feet high,
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built of granite blocks, more massive than those of the RipRaps, off Old Point Comfort. The imperial palace is in the
centre of the inner fort . . . . In any past stage of military science, the citadel must have been impregnable . ...

When Mr. Seward and his friends had reached the gates of
the outer fort, they were received with a salute at each of the
double portals, and were permitted to pass through in carriages
to the gates of the second. They were received here with similar
honors, and passed to the gates of the third. Entering these
with salutes as before, they were received by one of the eight
Ministers of Foreign Affairs, who, having requested them to
dismiss their carriages, conducted them, with much obeisance,
across the lawns to a sheltered place, where they rested on
lacquered stools . . . . When the party had arrived at the
summer-house, the prime-minister, the Chief Minister of
Finance and the heads of the other departments, were found
waiting, and they were severally presented by Saw a to Mr.
Seward. The whole party then sat down at an oblong table,
the prime-minister presiding, and Mr . Seward and the other
visitors on his left hand, the Japanese ministers on his right.
The prime-minister first, and after him each of his associates,
addressed Mr . Seward in words of courteous welcome, to which
he briefly replied . A pleasant conversation now ensued, during
which tea, cakes, confectio nary, cigars and champagne, were
successively brought in by attendants, who prostrated them selves on the ground at every offer of their service. The primeminister then, in a very direct but most courteous way, said to
Mr. Seward: "It is the custom of his Majesty the Tenno to receive official visits upon business affairs in an edifice which is
built for that express public purpose, and called by us a court;
but his Majesty on this occasion recognizes you as a special
friend of Japan, and a man devoted to the welfare of all nations, and he therefore proposes, by way of showing his high
respect for you; to receive you, not at a public court, but in a
private lodge of his own, to which he will come down from his
palace to meet you. . . .
When half an hour had passed, a chamberlain announced
his Majesty's arrival at the summer-house. Sawa and Ishtabashi
(Sawa's interpreter) remained with Mr. Seward; all the other
minister's took leave to join the Mikado. A final summons came
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to Sawa; he rose and conducted the party some distance along
a smooth, narrow walk, till they came to a high, shaded knoll,
conversing by the way. The minister and Ishtabashi now
stopped, and, making low genuflections, announced, in subdued and almost whispering tones, that his Majesty was to be
in a summer-house directly behind this hill. Mter this, there
was no word spoken. When they had gone around the knoll,
the lodge which now contained the heaven-derived Majesty of
Japan came to view. It stands five feet above the ground, is
one story high, and consists of four square rooms of equal size,
with sliding partitions, the ceilings six feet high, and the whole
building surrounded by a veranda. All the rooms were thrown
open, and were without furniture. The visitors entered the
apartment, which was at their left, and, looking directly forward, saw only Ishtabashi surrounded by a crowd of official
persons, all crouched on the floor. Having reached the exact
centre of the room, Mr. Seward was requested to turn to the
right . He did this without changing his place . The United
States minister and the consul stood at his right hand. 13 In this
position he directly confronted the Mikado, who was sitting on
a throne raised on a dais two feet above the floor. The throne
is a large arm-chair, apparently of burnished gold, not different in form or ornament from thrones which are used on ceremonial occasions in European courts . All the cabinet ministers
and many other officials had arranged themselves below the
dais, and behind and around the throne . The Mikado was
dressed in a voluminous robe of reddish -brown brocade, which
covered his whole person. His head-dress differed in fashion
from that which was worn by Sawa in our audience with him,
only in this, that a kind of curved projecting prong was attached to the boat-shaped cap, and bent upward, the corresponding appurtenance of the minister's cap being shorter, and
bent downward . What with the elevation of the dais, and the
height of his elongated cap, the emperor's person, though in a
sitiing posture seemed to stretch from the floor to the ceiling.
His appearance in that flowing costume, surrounded by a mass
of ministers and courtiers, enveloped in variegated and equally
redundant silken folds, resting on the floor, reminded Mr.
Seward of some of the efforts in mythology to represent a deity
sitting in the clouds. His dark countenance is neither unintelligent nor particularly expressive. He was motionless as a statue.
He held a sceptre in his right hand, and at his left side wore
one richly-ornamented, straight sword. What the Mikado and
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his court thought of the costumes of his visitors, with their uncovered heads, square, swallow-tailed dress-coats, tight white
cravats, tighter pantaloons, and stiff, black boots, we shall
never know . Who shall pronounce between nations in matters
of costume? The Mikado raised his sceptre, and the primeminister, kneeling, then announced to the United States minister, by the aid of Ishtabashi, also kneeling, that he might
speak. Mr. De Long advanced a step or two, and, bowing
there several times, said: "I hope I find your Majesty in good
health."
The prime-minister, kneeling again, presented to the Mikado
a written paper, open, and as large as a sheet of foolscap.
The Emperor, after looking at its contents, touched it with his
sceptre . The prime-minister read it aloud in Japanese . Ishtabashi, again kneeling, brought his head to the floor, and, then
raising it, read, from a translation which lay before him on the
floor, his Majesty's gracious answer : "I am very well; I am glad
to see you here ."
Thereupon Mr. De Long, thus reassured, said in a distinct
voice worthy of a Western orator as he is:
"I have the honor to present to your Majesty, William H .
Seward, a citizen of the United States . Your Majesty having
been pleased to invite him to this audience, it is unnecessary
for me to speak of the achievements or the character of this
eminent American statesman."
The interpreter, having rendered this speech into Japanese,
Mr. De Long resumed his place . Iri accordance with an intimation from the prime-minister, Mr. Seward now advanced, and
said: "I am deeply impressed by this gracious reception by the
sovereign, at the capital of this great, populous, and emulous
empire. I desire to express earnest wishes for your Majesty's
personal health and happiness, and for the peace, welfare, and
prosperity of Japan."
The prime-minister held before his Majesty another paper,
which, being read by him, was then rendered by the interpreter as follows :
"I am glad to see you now for the first time. I congratulate
you on your safe arrival here, after the very long journey you
have made. The great experience which you have had must
enable you to give me important information and advice how
to promote the friendship that happily exists between your
country and my own . If you would please to communicate any
thing in that way, you are requested to make it known to my
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prime-minister, and I invite you to express yourself
frankly and without reserve ."
Mr. Seward replied: "I thank your Majesty for this gracious
permission to confer with the prime-minister on international
affairs. A citizen of the United States, I am visiting Japan and
the adjacent countries on the Pacific Coast, as a traveller and
observer. I wear no official character, and I bring no message.
The President (U . S. Grant), however, and all my countrymen,
will expect me not to leave anything undone which I can do, to
promote a happy understanding between those countries and
the United States, as well as also the advancement of civilization in both hemispheres. With this view, I shall, with great
pleasure, avail myself of the privleges which your Majesty
has granted me."
The Emperor, with his entire court, remained in place until
the visitors had retired, after an exchange of salutations.
They were conducted back to the summer-house. All the Japanese ministers soon entered and resumed their places around
the table. Refreshments were served, and Mr. Seward was informed that his audience was the first occasion on which the
Mikado has completely unveiled himself to a visitor. Not only
the prime-minister, but all his associates discussed with Mr.
Seward at much length the political relations of Japan with
foreign powers. The minister desired him to take notice that
the government, in dealing with the vanquished Tycoon's
party in Japan, at the close of the late revolution, had copied
the example of toleration given them by the United States . 14
They carefully inquired concerning the machinery employed in
the United States in taking the decennial census, and also the
details of the system of collecting and disbursing public
revenues .
They wrote a letter on the spot, addressed to their ambassador at Peking, and, delivering it to Mr. Seward, solicited his
aid of their interest at that court. Mr. Seward was deeply im pressed on two points: First, that although the administration
of justice in Japan is conducted in a manner widely different
from that of the Western nations, yet . . . the public mind entertains not the least distrust of its impartiality. Second, that
the administration of the Mikado is sincerely emulous and progressive. Again, if there is any danger in the near future, it will
arise, not from a retarding, but from a more rapid acceptance
by the government of Western ideas and sentiments, than a
people so rude can at once understand.
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The ministers had assigned the whole day for the high consultation. They expressed much regret when Mr . Seward
announced that he was obliged to depart at the earliest moment
for Yokohama, where the steamer was waiting ...
At this time the French military reputation had caused the
Japanese to employ them as their teachers. After German triumphs
during the Franco-Prussion conflict, the Japanese increasingly
turned to Germany for the modernization of their army. 1 5
(Osaka), October llth - Instructions having come down
from the capital to the Governor here, . . . to show consideration to Mr. Seward, we were conducted through the castle, and
allowed to witness the drill, and at the same time were honored
with a serenade from the trumpeters, which consisted of
European artillery and cavalry calls jumbled together on
French horns . The din and discord may be imagined. The
bronze-faced native Japanese troops, lower than European in
stature, and bow-legged, but dressed in French uniforms, recalled our recollections of the first organization of' negro troops
in the late civil war. The Japanese are not less docile and
orderly, and they went through evolutions and drill, according
to French tactics, commendably ... .
Nagasaki, October 13th - A moonlight view of Nagasaki;
fitting sequel of a two-day's voyage through the Inland Sea ...
The first view of Nagasaki ought to be by moonlight. The
bay is small; we almost know, without being told, every object
around us. These vessels on the larboard are Japanese ships-ofwar. This steamer directly before us a German man-of-war;
this ship on our star-board quarter, with its black funnels and
its stubbed masts, is the British admiral's flag-ship; and this
long, narrow steamer is a Russian corvette . Beyond the area
thus occupied by armed vessels are two American merchantships and forty awkward but sea-worthy Chinese junks. On
encircling hills, which rise two thousand feet out of the sea,
are the temples and groves of Buddha. Those dark shades below them are hanging gardens in which the consulates and the
merchants' residences are embowered . This ravine which
stretches from the shore upward on the hill-side is the ancient
native town; this quay on our right is the seat of active trade;
this island just before us, hardly broader than a flat-boat, is the
famous Decima, for two hundred years the mart and the
prison, the boast and the shame of the Dutch traders in Japan;
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those terraced hill-sides opposite the town are the city of the
dead; and this high conical rock, which seems to close the passage to the sea, is Papenburg, memorable as the scene of the
martyrdom of the early Jesuit teachers and converts in Japan. 16
What does this scene want to perfect its magic? Only music!
Instant with the thought, the band on the German frigate delivers its national hymn, "Des Deutsche Vaterland;" then come
forth from the British flag-ship the inspiring notes of "God Save
the Queen;" and these only die away, when the solemn national anthem of Russia, "Thou pious and gentle leader, shield of
the church of believers, God be the protector and defender of
our great Czar," grander than all, rolls over the sea.
Is not this glorious concert, under the flags of these great
Christian nations, in these distant and lonely waters, suggestive? Mr. Seward answered, "yes, but deceptive." The German
is here lying in wait for his French enemy; the British admiral
is here to intimidate the semi-barbarous races; and the Russian
admiral is guarding the eastern gate of his master's empire,
which towers behind and above Asiatic and European states on
both continents. So it is that jealousy and ambition breathe in
the notes of this majestic serenade . . . .
Yellow Sea, October 15th - It is hardly more satisfactory to
quit Japan after a residence of only twenty days, than it
would have been to leave it altogether unvisited; ... Let us set
down our memories, such as ·they are, while they are fresh.
Although society in Japan is divided, as it is in every other
country, into high and low classes. classes wearing two swords,
classes wearing one sword, and classes wearing no swords at
all, yet the people are universally docile and amiable . We saw
not one act of rudeness, and heard not one word of ill-temper,
in the country. Heaven knows that, in the arrogant assumption
by foreigners of superiority among them, the people have provocations enough for both! One of the Japanese ambassadors to
the United States in 1867 was robbed at Baltimore of a richlymounted sword. Neither he nor his government made any
complaint. Mr . Seward fortunately recovered and restored it,
with a national apology. Foreign residents in Japanese cities
are often timid, jealous, and suspicious. Some are prone to exafferate inconveniences into offences. Others are dogmatic and
contemptuous. Even one of the most generous of American
citizens (Minister De Long), when driving Mr. Seward through
the streets of Yeddo, could not forbear from cracking his whip
over the bare heads of the Native crowd. Mr. Seward endured

285

this flourish silently, but he vehemently and earnestly implored
his impetuous friend to spare a litter of sleeping puppies which
lay in the way . Women and children shrieked as they caught
up the mangled brutes behind the carriage-wheels, but the relentless charioter only said "It will never do to stop for such
things; let them learn to keep their streets clear." Intimidation
and menace naturally provoke anger and resentment. European and American fleets are always hovering over the coasts
of Japan . Though the eye of the Japanese is long and curved,
it sees as clearly as the foreign eye, which is round and straight.
Human nature is the same in all races. Who could wonder if
the Asiatic fail to love, where they are taught only to fear?
It would be manifestly unfair to judge the Japanese by the
standard of Western civilization . Measured by the Oriental
one, it cannot be denied that it excels the Asiatic states to whose
system it belongs. The affections of family and kindred seem as
strong here as elsewhere. There is no neglect of children; there
is no want of connubial care; no lack of parental love or filial
devotion. Nor is it to be forgotten that, in regard to domestic
morals, we are giving the Japanese some strange instructions.
On this very on which we have embarked, there is a German
merchant who, after a short but successful career in Yokohama,
is returning rich to his native land; with him his child, a pretty
brunette boy, two years old. The father brings him to us to be
caressed . We ask, "Where is the Japanese mother?" "I have left
her behind ; she would not be fit to bring up the boy, or to be
seen herself in a European country."
No one denies that the Japanese have both the courage and
the politeness which belong to an heroic people. They are accused of practising fraud, cunning, and cruelty in war . Are
they more vicious in this respect than other pagan or even
Christian nations? Do not the records of war on our own soil
contain a melancholy catalogue of similar crimes? Are not the
pages which record Napoleon's great campaigns sullied by
deeds alike unworthy of our race? The Japanese are sanguinary
in civil war . Are they more so than the French were in the first
great Revolution?
The painstaking culture which extends from the water's
edge to the mountain-verge; the tedious manipulation practised
in mechanism; and the patient drudgery of the coolies in the
cities, in labor elsewhere performed by domestic animals, show
that the Japanese are industrious. Though the empire has, from
its earliest period, been isolated from the civilized world, yet
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the silks of that country were found among the richest freights
of Venice. A Japanese bazaar is seen in every modern European
city; and there is no drawing-room, museum, or palace in the
world, which is completely furnished without Japanese fabrics.
They have no legislature, yet . they have uniform laws, and
these laws are legibly inscribed on tablets at every cross-road
and market place. Although science and literature in the West
have borrowed little or nothing from these islands, the Japanese
are nevertheless a reading and writing people . We hardly know
whether Boston, Philadelphia, or New York shop -windows display greater number or variety of maps, books, charts and
pictures, than the stalls of Yeddo, Osaka, or Miako .. . .
The Japanese are less an imitative people than an inquiring
one. They are not, however, excitable concerning the events of
the day, but rather diligent in studying what is useful. All the
dramatic representations are didactic; and, though they have
a fondness for legerdemain, they enjoy it not because it is amusing, but because it makes them think from power to product,
from cause to effect.
The most un propitious feature of Japanese society is the
grossness of the popular sense in regard to woman . Among the
common people neither sex maintains decency in dress, and
they use the public bathing-houses promiscuously. In Japan, as
elsewhere throughout the East, there indeed is marriage, but it
is marriage without the rights and responsibilities of that relation. This debasement of woman has tainted and corrupted the
whole state. We are obliged to conclude that domestic virtue
has not a prominent place in the morals of Japan, although
some glimpses which we have had of life in the upper classes
have inclined us to believe that among them vice is not altotogether free from restraint . . . . 17
Having thus isolated themselves, they remained so nearly
three hundred years . If they did not advance during that time,
they did not fall back. That isolation, however, has at last
come to an end; steam, the printing-press, and the electric telegraph, have brought the Western nations on all the shores of
Japan . It is manifest that the two distinct and widely different
civilizations cannot continue in such near contact . The great
problem now is, whether the European civilization can be extended over Japan, without the destruction, not merely of the
political institutions of the country, but of the Japanese nation
itself. The Japanese are practically defenseless against the
Western States . If they are to be brought completely into the
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society of those nations, it must either be by the application of
force, or by that of persuasion and encouragement. The interests of both require that the latter mode should be adopted,
but it yet remains to be seen whether Western civilization has
reached such a moral plane as to secure its voluntary and
peaceful adoption .
Seward was correct. Within seven years the Satsuma Rebellion
broke out when the patience of reactionary samurai finally
snapped under the accelerated modernization. Their decisive
defeat confirmed both their folly and the amazing rapidity with
which the central government was adopting the weapons of
the West. 18
There is much of discouragement in the prospect. Few stationary or declining nations have been regenerated by the
intervention of states more highly civilized . Most such have
perished under the shock. On the other hand, there are some
reasons for hope . Mankind seem at last to have risen equally
above the theory that it is possible. Commerce has largely taken
the place of war, and it is now universally felt that interest and
humanity go hand in hand. It is the distinction of the United
States, and we may hope fortunate for Japan, that they have
come to the front of the Western states as tutors of the decaying
Asiatic nations.
If the tutorship of the United States in Japan is to be made
successful, it must be based on deeper and broader principles of
philanthropy than have heretofore been practised in the intercourse of nations - a philanthropy which shall recognize not
merely the distinction of strength and power between nations,
but the duties of magnanimity, moderation and humanity - a
philanthropy which shall not be content with sending armies or
navies to compell, but which shall send teachers to instruct,
and establish schools on the American system, in which philosophy, politics and morals, as well as religious faith, are taught,
with just regard to their influences in social and domestic life.
In light of what would follow, Seward's observations proved remarkably astute. Historians and anthropologists know all too well
that "few stationary or declining nations have been regenerated by
the intervention of states more highly civilized." Fortunately for
the Japanese, while isolated, they had not remained intellectually
static; indeed, among intellectual samurai on the southern islands,
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the study of Western ways had long preceded Perry. Presented
with the possibility of becoming another carved-up China, the
leader's of Japan's Meiji Restoration prudently accepted "the intervention of states more highly civilized." And as Sidney L. Gulick
and so many others have noted, the mass of her citizenry "accustomed to submissive obedience, never thought of any other course
than to accept the wiil of )their Japanese) superiors." 19
The last paragraph expresses much that is refreshing and
humane. A second reading reveals the terrible sin of pride that
underlay so much of nineteenth, and sadly twentieth century
nationalism. The United States will "send teachers to instruct, and
establish schools on the American system, in which philosophy,
politics and morals as well as religious faith are taught . . . . " How
much better if it could have been an exchange of teachers so that
both might learn from the other. In truth each nation viewed itself
as manifesting a heaven-directed destiny, and their trans-Pacific
neighbors as "semi-barbarians." By 1924 the United States had excluded all Japanese immigration. A decade later Japan and the
United States moved toward a military show-down .
Now one-hundred year's removed from Seward's visit, and the
futility of war increasingly understood by Pacific peoples, one can
fervently hope that Seward's sanguine opinion will become reality .
"Mankind seems at last to have risen equally above the theory that
it is possible. Commerce has largely taken the place of war, and it
is now universally felt that interest and humanity go hand
in hand."
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Ernestine Smutny - Book Review Editor

ALBERT BIERSTADT, PAINTER OF THE AMERICAN WEST,
by Gordon Hendricks. (Harry N. Abrams, Inc., in association
with the Amon Carter Museum of Western Art, 1973. 360 p.,
illus. (part col.), index, bibliography, chronology, check list of
paintings. $35.00)
Reviewer: KEITH DENNISON, Director, Pioneer Museum and
Haggin Art Galleries, Stockton, Ca .

Albert Bierstadt, Painter of the American West is the first book
to be published on the artist and is long overdue, for Albert
Bierstadt was probably the most popular and, surely, one of
America's greatest landscape painters during the second half of the
nineteenth century. Written by , Gordon Hendricks with the
support of the Amon Carter Museum of Western Art, the book
contains no less than 365 black and white plates and 63 color
plates excellently reproduced throughout the text. The last 40
pages contain a chronology of the artist's life, a bibliography and a
complete index, along with a checklist of Bierstadt's paintings
found in public collections throughout the United States. Numerous historical photographs have also been incorporated, not only of
the master's paintings but also of scenes taken by Eadweard Muybridge, "the father of the motion picture," the artist himself, and
various others, many of which have never been published before.
Hendrick's handling of the book is strictly biographical with excellent footnotes and documentation, and is by no means slow or
dull reading! Who was this painting giant who produced
monumental canvases so large that they were ridiculed by the
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critics and fellow artists alike? And yet, they were received as
masterpieces of the Western landscape, not only in the United
States but in Europe as well, fetching prices much higher than
most artists of that time commanded.
The documentation of Bierstadt's life is intermingled throughout
the text with direct quotes from personal letters, newspaper
articles, art reviews and the like. One of the most interesting
accounts of his life and trips out West was that of his second
journey in 1863 with a writer well known at that time, but long
since forgotten, Fitz Hugh Ludlow, who chronicled his accounts
with the artist in his book, The Heart of the Continent (published
in 1870, which I would recommend as good supplementary
reading.) Ludlow's wife, incidentally, was later to become Bierstadt's first wife and share in the critical acclaim which the artist
was to receive after his return .
It is well known that during the fourth quarter of the nineteenth
century Bierstadt's popularity declined as a result of the introduction of Europe's Barbizon and Impressionistic Schools of painting.
This decline does not appear to have affected Bierstadt, as he continued to produce works of great merit in his individualized style,
regardless of the trend of the time.
One may wonder why, with so many reproductions of the
artist's work throughout the text, more was not written about his
development and style in painting. The author does mention in the
first three chapters the painter's visit to the Dusseldorf School and
his friendship with other artists in Europe at that time, Emanuel
Leutze, Worthington Whittredge and William H. Beard, But
neglects to indicate the influence that these associations may have
had on his early growth and development. One also wonders
whether his close ties with William Bradford, a well-known
American artist, had any influence on him. What was the impact
of Bierstadt's work on the founding of the National Park system?
Even though certain aspects of the artist's life have been omitted,
nevertheless, Hendrick's exacting, romantic and documented
interpretations, obviously well-researched, provide a fascinating
and in -depth study of one of America's greatest landscape painters.
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THE GOLDEN ERA OF THE MISSIONS 1769-1834. Paintings
by Chesley Bonestill; Text by Paul Johnson. (San Francisco,
Chronicle Books, 870 Market St ., 94102, 1974. 63 p., col. illus.

$

)

Reviewer: R. CoKE Wooo, Director, California History Foundation, U.O.P.
These excellent paintings of the 21 California Spanish Missions
as they may have appeared at the height of their success in the
1820's is a fine contribution by artist Chesley Bonestill to knowledge about Spanish Missions. His excellent research, based on
sketches and descriptions and various sources, must have been
thorough and exhausting because in these paintings he helps us
visualize the chapels, buildings and quadrangles and, therefore,
understand the great effort and success of the Franciscan padres
who labored over the years to improve the lives of the California
natives.
Paul Johnson's narration of the rise and fall of the mission system
and that of the individual missions is excellently done and in a
short publication gives the reader a fine understanding of the
mission period in California history.

WARNER BROTHERS, by Charles Higham. (New York, Charles
Scribner's Sons, 1975. 232 p., illus. $9.95 .)
Reviewer: FRANK JoNES, Assistant Reference Librarian, U. O.P.
Higham has written a lively history of Warner's from its
beginning in 1918 during the silent film era to the studio's decline
in the 1950s. Film buffs will enjoy behind-the-scenes glimpses of
such stars as John Barrymore, Bette Davis, Paul Muni, Judy
Garland and many others, including one of the "most disagreeable
dogs who ever lived," Rin-Tin-Tin. And social historians will recall
with satisfacticn that Warner's was a pioneer in producing pictures
·of- significant social content. To cite only two : as early as 1919
"Open Your Eyes" concerned itself with the dangers of syphillis,
and "I am a Fugitive from a Chain Gang" (1932) attacked racial
prejudice and the inhumane treatment of prisoners . Well indexed
and illustrated with movie stills, the book would profit from a
filmography.
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WHISKEY AND WILD WOMEN, by Cy Martin. (New York,
Hart Publishing Company, Inc ., 1974 . 304 p., illus., biblio .,
index, glossary. $15.00)
Reviewer: JAMES SHEBL, Associate Director, Pacific Center for
Western Historical Studies, U.O.P.
This amusing account of the saloons and bawds of the old west
picks up where Frederick Jackson Turner's thesis left off. "Stand at
Cumberland Gap and watch the procession of civilization, marching single file" Turner noted and then went on to list the buffalo,
Indian, fur-trader, hunter, cattle-raiser, and the pioneer-farmer
moving, in waves, the line of the frontier. But what of the froth
which rode those waves? Little Britches, Cattle Annie, the Frenzy
of Frisco, Madame Moustache, Scarface Liz, Cotton Tail, Lola
Montez, and schools of others swelled the meeting-point between
savagery and civilization. In Whiskey and Wild Women we find just
how the ladies melded these opposites into the west of myth and
translucent reality as we know it today.
Turner was only partially right when he claimed that much
about the frontier had been written from the point of view of
border warfare and the chase. He neglected to acknowledge those
hardly recorded but numerous incidents of bordello warfare
which, indeed, oftentimes determined the political and social
development of our western cities . And the chase! Martin recounts
stories of men chasing women and gold and whiskey; women
chasing men and dollars and other women and the United States
Cavalry. When Turner invites the economist to study the frontier
it is Cy Martin who brilliantly responds. A shot of rotgut or a glass
of beer could bring five cents or one dollar, a Daughter of Joy or a
Kate could be set upon for two bits or five ponies or $24,424.00,
the amount the Klondiker "Dog-tooth Harry" paid for a dance
hall girl.
Martin writes with a style which is both comfortable and
credible. His well-researched anecdotes are woven together with
the thread of historicity. What we find in Whiskey and Wild
Women are the answers to those many questions prompted by our
reading of sterile data sheets, dime novels, and pedagogical
treatises. Martin's choice of photographs, line drawings, and selections from sporting "blue books" colors his story of stampeding
libidos, tragic love affairs, homeless waifs and whiskey-washing
desperadoes. Cleverly, he introduces his paper with a glossary to
educate his reader and a poem to sensitize him. How fitting it is
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that Martin ends his book with the recollection of the "Environmental Resources Enabling Committee to Investigate our Necessary Services" and their fine tribute to the last of the California
whorehouses: a bronze plaque cast in the shape of a heart, a red
lantern in the upper left, a dollar sign on the right and reading:
Botilleas Bordellos
World's Oldest Profession
flourished 50 yards east of
this plaque for many years
until this most perfect example
of free enterprise was padlocked
by unsympathetic politicians.
E.R .E.C .T.I.O.N.S .
This plaque was installed on Valentine's Day in the late 1950's the end of an era .

TO UTAH WITH THE DRAGOONS AND GLIMPSES OF LlFE
IN ARIZONA AND CALIFORNIA, edited by Harold D . Langley
(Salt Lake City, Utah University Press, 1974. 230 p ., illus .,
maps, facsims . University of Utah Publications in the American
West, volume II . $8.50)
Reviewer: LEONARD A. HuMPHREYS, Callison College, U.O.P.
"Utah" wrote twenty-five letters to the Philadelphia Daily Call
Bulletin between May 1858 and May 1859. No one knows for
certain who Utah was (although Harold Langley has made a
valiant attempt to identify him through archival research), but for
the young author that year was filled with high adventure . Utah
began his odyssey as an enlisted soldier in the United States cavalry
at Fort Leavenworth, Kansas just as his unit headed west to quell a
Mormon "insurrection" which had begun in August of 1857. If the
Mormons did rebel, their resistance collapsed with the approach of
the Army, and the government troops established a military post in
their midst .
From the vantage point of Camp Floyd, Uta_h Territory, our
anonymous correspondent reported faithfully all that befell him
and his fellow soldiers. His account is made all the more fascinating for its matter of fact, "tell it like it is" style to which he appended
his own perceptive interpretations. In this way Utah gave his
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readers incisive commentary on life among the Mormons in their
Utah settlements, the explosive relationship between the U .S.
Army and local Indian tribes (Utah is sensitive to the blatant
injustices done the Indians by his superiors and his comrades), and
a day to day picture of the turbulent situation on the western
frontier.
Unfortunately for Utah, his military career abruptly ended
when a wound received in a skirmish with Indians incapacitated
him. Discharged from the Army for medical reasons, the young
man proceeded to new adventures in California and Arizona
where he observed the state of politics in squalid "Los Angelos"
and tasted the life of a gold prospector along the Gila River. Utah's
letters to the Daily Call Bulletin ended as suddenly as they began.
The mystery of his disappearance is as intriguing as the riddle of
his true identity.
The modern reader of Utah's letters would lose a great deal of
his meaning were it not for Dr. Langley's detailed notations. The
editor's meticulous research has preserved the sheen of Utah's fascinating tale of life in the brutal atmosphere at the cutting edge of
America's advancing empire. Maps and pertinent illustrations enhance the whole. Altogether, To Utah with the Dragoons is a
beautiful little book, and a welcome addition to the library of
western lore.
NOT FOREVER ON EARTH, Prehistory of Mexico, by Shirley
Gorenstein, Photographs by Lee Boltin . (New York, Charles
Scribner's Sons. 1975. 153 p., illus., maps. $7.95)
Reviewer: DR. }AMES A. VAN FLEET, Covell College, U.O.P.
Beyond the urban citadels of twentieth century Mexi~o, among
the great attractions of that country are the ruins of many ancient
cultures which were contemporary with,if not antecedent to, the
great civilizations of Mesopotamia and Europe. While most American secondary school students have been exposed to texts relating
the wonders of these latter civilizations and empires, few are even
aware of the existence of the great autochthonous cultures which
rose and fell in Middle America between 10,000 B.C. and the
Spanish conquest in the sixteenth century .
Mexico is filled with the ruins of temples, pyramids, and ceremonial sites, which stand as silent today as modern man is about
the people who once inhabited them; even the functions that these
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edifices once served are obscure. Although considerable scholarly
research has been undertaken in recent decades to explain what is
being gleaned from excavations and the few remaining records of
these pre-conquest Meso-American civilizations, little has been
written for the general knowledge purposes of a larger audience,
those who seek only a basic understanding and acquaintance with
the cultures of that area.
Dr. Shirley Gorenstein's Not Forever on Earth provides a very
readable commentary filling this need: a scholarly, yet not
weighty, anthropological interpretation of the ancient cultures of
Mexico up to the conquest.
Well illustrated with maps, charts and photos by Lee Boltin, it
gives the reader an opportunity to study varbus facets of the
principal cultures of the region - Olmec, Toltec, Maya and Aztec through their pottery, paintings, architecture and ancient writings.
For a brief but complete introduction to ancient Mexican cultures, Professor Gorenstein has produced a book worthy of the
attention of the casual student of the region's ancient sociopolitical
and architectural heritage.

POSITIVISM IN MEXICO, by Leopolda Zea. Translated by
Josephine H. Schulte. (Austin, University of Texas Press, 1974.
276 p., The Texas Pan American Series . $8.75)
Reviewer: LEE C . FENNELL, Associate Professor of Political
Science, U.O.P.
This is a translation of Leopolda Zea's influential El positivismo
en Mexico, first published in 1943. It is a highly interpretive account of the role of positivism in Mexico during the second half of
the nineteenth century.
Zea's study is cast within a "sociology of knowledge" framework.
Essentially denying the independent influence of ideas upon
society, he sees Mexican positivism as little more than an instrument deliberately imported by the rising middle class to justify its
domination and exploitation of the masses. Unfortunately,
however, this thesis is not supported by careful sociological or historical analysis. Zea's discussion of class is quite loose and
impressionistic, and his documentation often relies upon literary
and philosophic sources and upon secondary authority equally
devoid of empirical evidence.
In fairness, however, it must be noted that the book does not
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purport to be intellectual history written according to the "objectivity" standards of U.S. historians. Instead, it reflects Zea's longstanding concern with the search for and interpretation of lo
mexicano, the Mexican ethos. Believing that his country has
suffered extensively from a history of dependence upon foreign
ideas, values and ideologies, Zea's goal in this and in his many
other works is to advance the intellectual emancipation of Mexico .
This overriding theme is restated in a preface written for the
English edition in which Zea answers several major critics of the
book.
The translator and the University of Texas Press are to be
commended for making this important study available to the
English reading public . It is unfortunate, however, that they did
not also include the second half of Zea's work on positivism,
Apogeo y decadencia del positivismo en Mexico (1944). The two
works are integrally related and were reissued as a single volume in
a subsequent Mexican edition.
RIO GRANDE ... TO THE PACIFIC, by Robert A. LaMassena .
(Denver, Sundance Ltd., 100 Klamath St ., 80223, 1974. 416 p .,
illus., maps. $24.95)
Reviewer: REUBEN W. SMITH, Dean, The Graduate School,
U.O .P.
This is an excellent one volume history of the Denver and Rio
Grande, profusely illustrated with some really beautiful pictures,
and listing chronological events, equipment rosters, route maps,
timetables and so on. Only a few equipment plans are offered, but
would-be modelers have excellent photos to further their interests .
The book is a condensation and update of the author's previous
volumes on the Rio Grande. It brings out a number of rarely discussed facets of the railroad; for example, the relation of the Utah
lines to the Rio Grande's expansion is traced . Perhaps of greater
interest is the development of the Western Pacific, which 'remained
closely linked, in fact part of the empire, until 1947 . Finally,
electrification plans are described, and sketches are shown for
proposed mammoth locomotives. This too is a book principally for
railroad buffs. The tangled financial affairs of Jay Gould are
mentioned but not studied, so also Colorado citizens' activities,
federal moves, and other lines with direct interests. The book's
summaries of events by successive years are particularly helpful;
the photographic collection is unrivalled.
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STATIONS WEST;THE STORY OF THE OREGON RAILWAYS,
by Edwin D. Culp. (Caldwell, Ida., Caxton Printers, 1972.
265 p ., chiefly illus. $12.95)
Reviewer: REUBEN W . SMITH, Dean, The Graduate School,
U.O.P.
This nostalgic work is a wealth of collected photographs and
other illustrations with the minimum of narrative. Each chapter
pictures stations, equipment, old route maps and other memorabilia of the separate lines built over the years. Railroad buffs will
enjoy leafing through it, and hobbyists will find many useful
photographs, though no plans or equipment rosters. The time
period is principally the late 19th and early 20th centuries. The
author, his father and two grandfathers have all been railroad men .

THE AMERICAN WEST AND THE RELIGIOUS EXPERIENCE,
William M . Kramer, editor. (Los Angeles, Will Kramer, 3111
Kelton Avenue, 1975. 150 p., Western American Study Series,
paper. $7 .50)
Reviewer: ARTHUR W. SwANN, Archivist, California Nevada
Conference, United Methodist Church.
Seven essays by eight different authors, seven differing concepts
of "Religious Experience" - and seven diverse meanings of
"American West!" Crerar Douglas, California State University,
Northridge, writes of the Gold Rush and the Kingdom of God,
Protestantism in California as exemplified by Rev . James Woods,
Presbyterian pioneer in Stockton. Woods was the subject of a
better biographical sketch in last summer's issue of this journal.
LeRoy L. Lane of Northwest Christian College, Eugene, Oregon,
writes of Frontier Methodism, mostly of the Peter Cartwright era
and territory, i.e., the Ohio River Valley when that was the West .
John E. Baur, another Northridge Professor, takes us to Texas and
Kansas with Cowboys and Skypilots, in my v~ew the most
interesting essay in the book .
The longest essay (34 of the 145 pages) is by James E. Sefton,
also of Northridge. In a masterful, but sometimes quite repetitive
way, he analyzed the treatment of Religion in the First Constitution of the Trans-Mississippi States, 1812-1912. The editor, Mr.
Kramer, joined with his fellow Rabbi, the venerable Norton B.
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Stern, to tell what they feel about Anti-Semitism and the Jewish
Image in the Early West, meaning essentially L.A., S.F. and
Sacramento in 1849-52, as gleaned from newspapers, and writings
and traditions within the particular subculture . Father Francis J.
Weber, the dean of church historians in the Central Valley, calls
his essay the Catholic Church Among the Mormons in the 1880's,
but limits his treatment to the annotated publication of two letters
from Salt Lake City pastors which were found in the Paris archives
of the Societe de la Propagation de la Foi. The letters of necessity
throw light on the state of Protestantism in Utah, as well. In the
last essay on Non-Protestants in Southern California, F. Patrick
Nichelson, also from Northridge, writes of the Jew and Catholic in
Los Angeles, urbanite minorities in a sprawling community largely
Protestant and rural in character. Even in the Protestant group,
the mainstream types are lost in the fundamentalist majority, conservative and warily exclusive.
As a book of readings for a State University course in vaguely
defined religion, this volume is welcome, even if it seems overpriced. As a starter volume in a series (Western American Study
Series, ethnic, historical and cognate) we'll reserve judgement until
we see what direction the series takes. The inspiring aspect of this
publication is the high scholastic level, especially on the part of the
younger contributors. They show signs of being good . What will
they do on their own in monographs yet to come? We want to see!
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THE LITTLE CHURCH; Historical Notes on the first 115 years of
St. James' Episcopal Church, Sonora, California, by the Rev.
Leonard D. Dixon. Early Church History and Later Years by
John S. Germain . (Sonora, Ca., Mrs. J. S. Germain, 504 N .
Stewart, 1975. 80 p., illus., paper. $3.00)
Reviewers: MARY EDNA AND ARTHUR W . SwANN
The "Victorian style" red church with its white trim stands at
the top of Washington Street in Sonora, a symbol of the faith that
came West with the pioneers. A steady stream of visitors slow their
cars as they approach this inviting, picturesque edifice, and many
stop to enter or to watch the many artists who come to sketch the
views sold on cards and pictures throughout the State.
The Reverend Dixon originally intended to provide an historical
sketch for the 1959 centennial of the founding of the St. James'
Episcopal Parish. Publication was delayed, however, until 1975,
when the Annual Convention of the Diocese of San Joaquin was
hosted at the celebration of the 115th year of the use of the
building, completed in 1860. John S. Germain added a chapter on
the Later Years, 1959-1974 and explanatory material on early
Episcopalian history in California to round out the history, and
1,000 copies were printed .
Although it is similar to many local church histories written for
special celebrations, the authors have attempted to "write with
some degree of depth, for there seems little value in writing of
events in the life of St. James' Church unless these events are
depicted as a part of the times into which they are woven." Thus
students of history will find interesting information and pictures
drawn from original sources in addition to the Church records.
Every church deserves to have its own record of its own past, so
that it can be reminded of where it is going. This volume serves
nicely to show the vibrant and vital nature of the people who
make up the church's population in our communities, and the
devotion that keeps the church alive and influential in our culture.
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Notes From The Book Editor
GOLD RUSHES AND MINING
CAMPS OF THE EARLY AMERICAN WEST, by Vardis Fisher, and
Opal Laurel Holmes. Illustrated with
photographs. (Caldwell, Idaho, Caxton Printers, 1970, c1968. 466p.,
illus., ports., facsims. $17.95)
In the first chapter of this delightful
volume the Fishers warn the reader of
the pitfalls and prevarications which
fill our popular writings on the West
and lie hidden in the works of even
respected and responsible writers . After
giving many an instance of gross exaggeration and outright fabrication, they
plunge into the narrative, making it
clear that, in some areas, we don't
know what is fiction and what is fact .
Caveat lector - but what a marvelous
montage of history and histrionics, fact
and fancy , triumph and tragedy! Dividing the text into four parts: I: The
Gold Rushes, II: Life in the Camps, III :
Crime and Justice, and IV: Special
Characters and Situations, the authors
start with "Gold: What it is and where
it is found" and relate story after story
of overland journeys and camp life,
sporting girls and lawless men, fortunes
made and fortunes squandered, heroes
and villains , hoaxes and tall tales .
Illustrated with nearly 300 excellent
photographs, well-indexed and excep tionally well-written, Gold Rushes is
handsome enough for the coffee table,
scholarly enough for the student, and
enjoyable enough for almost anybody .
GHOST TOWNS OF THE NORTHWEST, by Norman Weis . Photographs and maps by author. (Caldwell, Idaho, Caxton Printers, 1974,
c197l. 319p . , illus., maps. $7.95)
The author, an excellent photographer, chose between ten and fifteen ghost
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towns from each of the five Northwest
States attempting to search out some
"unknowns" in each state as well as to
include some well-known favorites. The
five states include, in order, Oregon,
Washington, Idaho, Wyoming and
Montana. A cursory count indicates
over 260 black-and-white photographs
with a sketch map of each area to show
the location of the sixty-two sites
described. Careful research and extensive conversations with old-timers add
factual and flavorful details to the
narrative text that interprets the
pictures and gives an historical background. The book is very well
done, and the photographs are exceptionally fine, but the cover picture,
in color, does make one wish the text
included just a few!

AN EMPIRE OF SILVER; A History of
the San Juan Silver Rush, by Robert
L . Brown. Illustrated with photographs. (Caldwell, Idaho, Caxton,
1968 . 339p., illus., maps on end
pages. $7 .50)
Still available, this history of the San
Juan Silver Rush is a good buy for its
facts and photographs . Of the latter
there are over a hundred, many of
them doublets of the same location
"then" and "now ."
The facts begin with physical geography , early exp loration,. conflict with
the Indians , the abrogation of treaties
made with them and their subsequent
"relocation." The rest is the story of the
rush - life among the miners, crime
and justice , roads and burro trails, and
a treasure-trove of yarns about the
mining camps and the men who lived,
worked, and often died in them. There
is no documentation, but a useful index
has been provided.

GOLD GAMBLE, by Roberta Martin
Starry . (China Lake, Ca ., Maturango Museum of Indian Wells Valley,
P. 0. Box 5514, c1974. 167p., illus.,
ports., map. Maturango Museum
Publication 7. Paper. $5.00 postpaid including postage and handling)
So much has been written - and
fabricated - about the gold rush of '49
and the Mother Lode that many people
are unaware that any other area of the
state has also known the rush for gold
and the overnight rise of mining camps.
The southern area of the state, isolated by its desert heat and rugged
mountains , yielded its treasures later
and more grudgingly. For years only a
few prospectors worked the area of
southwest Kern County and the neighboring San Bernardino. The first big
find in this area was made in 1875, and
because the gold resembled the Rand
district of South Africa, the mountain
where it lay was called Rand Mountain.
Lode gold, as opposed to placer, it
required expensive machinery for processing. Not everything valuable was
gold - tungsten, found in 1907, was of
great importance in World War I and
silver, in one of California's largest
deposits , was found in 1918.
Gold Gamble, completely illustrated
with "period pictures," tells the good
and bad, tragic and funny , boom or
bust story of the southern prospectors
and developers. The bibliography will
lead the interested reader to other
sources on the desert bonanzas.
THE MINING MEN, by Otis E .
Young , Jr. Illustrated by Tom Phillips. (Kansas City, Missouri, The
Lowell Press, 197 4. 298p. , ill us.
$9.95)
Young has performed the unlikely
miracle of writing a gripping historically-based novel about the birth , life,
and death of a gold mine. Eleven episodes based on the fictional men and
women important in the discovery and

exploitation of the Molly Pitcher cover
the years from 1871 -1932. The first
episode, the discovery , gathers momentum slowly, but soon the reader is
caught up in the unfolding tales of
greed and intrigue, danger and death ,
balanced by nobility and industry intermingled with enough technical detail to give even an outlander a vivid
idea of what a mine and life in a mine
town would have meant to those who
financed them and those who lived in
them - or off them.
BACKYARD CLASSIC , An Adventure
in Nostalgia, by Lambert Florin with
an assist from Ralph W. Andrews.
(Seattle, Superior Publishing Company, 1975. 159p., illus., $13.95)
Few people will be truly neutral
about this book! - or - how nostalgic
can you get? Containing many pictures
of western outhouses in various stages
of repair and disrepair , it also includes
selections by Jessie Bingham, Byron
Larson and Myron Levy, as well as
excerpts from pioneer narratives and
old Sears catalogs. You may want to
keep it on your coffee table, or it would
be quite safe in the modern room that
replaced its subject, for the heavy slick
paper will prevent it from going the
way of the old Sears!
HOLY CROSS - The Mountain and the
City, by Robert L. Brown. Illustrated with photographs . (Caldwell,
Idaho, The Caxton Printers, 1970.
154p., illus., ports. , map. paper,
$2.95)
The fact and fiction , lore and legend
of the Mount of the Holy Cross are
detailed in the volume. From the early
sighting through the famous photographs of William H. Jackson and the
paintings of Thomas Moran to its brief
tenure as a national monument and its
present status as a part of a national
forest, the author has traced its story in
detail with many illustrations from
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various sources. He has also provided a
brief but comprehensive account of the
many mining towns, now mostly vanished, which sprang up in the area
when the discovery of precious metals
offered an alluring but short-lived
promise of quick wealth.
RANCHO LOS CERRITOS, Text by
Loretta Berner, photography by Rose
Pollard. (Ramona, Ca., Acoma
Books, 1975. 30p. , illus. , ports. ,
maps. , facsims. paper, $2.00)
This little pamphlet contains a
wealth of information on one of the
three oldest land grants of Southern
California. First established by Manuel
Nieto in 1784, the Rancho Los Cerritos
contained some 150,000 acres, comprising the area from the Mission San
Gabriel to the sea and from the Santa
Ana to the San Gabriel Rivers . Mrs.
Berner's text gives a lively and coherent
account of the vicissitudes and felicities
experienced by the various owners
down through the years, including
many details of its sister ranch, Los
Alamitos. The present Casa de Los
Cerritos was built in 1844 after the
Rancho was bought by the Temples.
In 1866 the Flint-Bixby Company
purchased the Rancho, and the "old
Adobe" served as home, dairy and
apartments until Llewellyn Bixby purchased it in 1931 and restored it as a
home. Now the historic site is operating
as a museum, and its interesting exhibits and fine research library are
open to the public.
MONTEREY, A Pictorial History, by
John and Regina Hicks (Carmel,
Ca., Creative Books, P. 0. Box 5162,
1973, 62p., chiefly ill us., ports.,
paper, $3.95)
CANNERY ROW, A Pictorial History,
by John and Regina Hicks. (Salinas,
Ca., I & M Enterprises, 801 Padre
Dr., 1972. 48p., chiefly illus. paper, $1.50)
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-A chance encounter with a Library
of Congress proof slip resulted in this
review of two delightful picture books
of California history . Filled with period
pictures held together by a running narrative, the books offer a quietly stimulating seminar in local history.
The Hicks also offer a "Sound and
Show" lecture of about thirty minutes
on these topics , featuring 140 slides of
antique rare photographs. But for a
preview be sure to read the books.
MONTEREY BAY AREA: Natural History and Cultural Imprints, by
Burton L. Gordon . (Pacific Grove,
Ca., Boxwood Press, ·1974. 202p.,
illus. , diagrs., maps. paper, $4.50)
A course taught by Dr. Gordon at
the Morse Landing Marine Laboratories was the stimulus for this study,
which has a twofold purpose: "(1) to
investigate the character and extent of
ecological changes produced by human
action in the Monterey Bay area; and
(2) to suggest application of such information to land-use planning." The
Monterey Bay area is an excellent
subject for study because its natural
state was not much altered by the
Indians and because dated descriptions
and collections were made by explorers
and naturalists from the early days of
Spanish habitation . The author describes the natural landscape, the
changes made by Indians, the effect of
Spanish-Mexican and American occupancy, the wildlife (including fish and
insects) , hydrographic changes, and,
finally, suggestions about the kind of
planning necessary to restore (at least
partially) and maintain an ecological
balance. The small print and wealth of
factual material do not make this book
the easiest to read, but the content is
extremely valuable and deserves
attention .
THE SIDEWALK COMPANION TO
SANTA CRUZ ARCHITECTURE,
by John Chase. (Santa Cruz, Santa

Cruz Historical Society, 1975. 253p .,
illus., diagrs. paper, $5.95)
The author states that this book "has
three main purposes: to serve as an
architectural inventory, as a do-it-yourself walking guide, and as a reference
book." Each of the eleven main chapters discusses one of the town neighborhoods and has a sketch map with
numbered site locations. Not only existing buildings are included, but also
many vanished buildings have been
described and pictured.
Chase spent three years searching
through old newspapers, county records, and library collections. He gives
a capsule history wherever possible,
including architects, owners, materials,
and unusual features. Obviously not all
of the buildings can be shown in a
volume of this size, but there is a good
selection of styles, simple and ornate,
good and bad. The photographs are
good, but they do not show to best advantage on the matte finish paper, and
there is a partial sentence on p. 211
which does not appear on the "Correction" sheet at the back. A good bibliography and index enhance the utility of
the book.
THE MAKING OF MARIN (18501975), by Jack Mason, in collaboration with Helen Van Cleave Park.
Written under the auspices of the
Marin County Historical Society.
(Inverness, Ca., North Shore Books,
P. 0. Box 243, Point Reyes, Ca.,
94956, 1975. 217p., illus., ports.,
facsims. paper, $7.50)
This is the second volume of Mason's
history of Marin County, the first,
Early Marin, covering the period before 1850.
Fifteen of the twenty-three chapters
are devoted to the cities and towns, and
relate many stories of the families
which shaped their development. There
are seven general chapters on the airfields, water shed, bridges, hospitals,

and schools; a final one on the tragic
Marin County shootout (1970) closes
the book. Like its predecessor, it has an
extensive bibliography and a good
index . Mason hopes to reprint Early
Marin in the near future, so that those
who missed it in 1971 may still be able
to have the complete history.
Small in land area and richest per
capita among the California counties,
Marin has had a history replete with
land grabs, shady deals and legalized
confiscation . Its beauty and favorable
climate have been its blessing and its
curse; and as it faces the population
explosion and pollution of the present
day its leaders might well study its
comp lex and fascinating past .
OUT OF THE RIVER MIST, by C.
Raymond Clar. (Santa Cruz, Forest
History Society, 1974. cl973. 135p.,
illus., maps. paper, $3.50)
Out of the river mists and the misty
memories of childhood Clar has recreated the days of childhood and
youth spent in the (then) lumber town
of Guerneville on the Russian River.
The award-winner for the Outstanding
Publication 1973-74 presented by the
Sacramento Regional Arts Council, it
traces the vicissitudes of the area and
the town from the earliest times to
about 1930. Many pictures show the
town as it looked between the fires
which periodically devastated it, and
Clar lovingly identifies the structures
and dates their construction - and destruction - as accurately as possible. He
has verified all facts as completely as he
could, both from the memories of
contemporaries and in published
sources.
While in many respects the book is
autobiographical, it is intended neither
as an autobiography nor as a chronological history,. but as a reconstruction
of the village and of a village culture
which is no more, and which, lacking
enough books like this, will too soon be
forgotten .
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CALIFORNIA HERITAGE: A History
of Northern California Lumbering,
by W. H. Hutchinson. (Santa Cruz,
Forest History Society, rev . ed.,
1974. 30p., illus., map. paper,
$2.85)
"First published in 1958 and long
out-of-print, this study was designed to
link the opening of a new integrated
forest products plant by Diamond
Match Company (now Diamond International Corporation) with the company's entry into the California lumber
business and to extend that linkage to
its predecessors on the timberlands of
the northern Sierra Nevada."
The "California Family Tree" which
gives the various lumber companies
with their dates and interrelationships
makes the average family tree look
simple! However, one does not have to
be a lumberman to enjoy the excellent
pictures, part of which are contemporary photographs and part drawings by
Will L . Taylor for a prospectus that
was never used. Hutchinson shows the
development of the Sierra lumber industry and its relation to the gold and
silver fields as well as the impetus of the
Civil War. California for a time supplied the turpentine and resin which
South Carolina normally produced.
The large stones used to plug the holes
cut for tapping ruined many a saw in
later years!
While we may all deplore the waste
and destruction of the early years of
lumbering - just as we deplore the
havoc wreaked by indiscriminate hydraulic sluicing of the hills - we can be
glad that enlightened methods have
now prevailed, and that Diamond is
now on a thirty-year cutting cycle
which should preserve the forest as a
self-renewing resource.
SOCORRO PHOTOGRAPHER, JOSEPH EDWARD SMITH, 18581936, compiled by John Dewitt
McKee and Spencer Wilson. (Socorro , N.M., Socorro County Historical
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Society, 1974. 53p., chiefly illus. The
Society's Publications in History, Volume VIII . paper, $4.95)
From the thousands of pictures Smith
took in and around Socorro between
1882 and 1908 (there are over 5,000
unidentified portraits alone in the collection!) the editors have chosen 72
pictures of the Socorro plaza, the mining camps, cattle drives, ox teams and
industry of the era along with pictures
of dwellings, the people who lived in
them and a glimpse at their amusements, A brief introduction gives the
salient facts of Smith's life and four
pictures show the kind of equipment
he used .
UNDREAMED SHORES; England's
Wasted Empire in America, by
Michael Foss. (New York, Charles
Scribner's Sons, 1974. 186p. , illus.
(part col.), ports., facsims. $10.00)
Why did England , acknowledged
mistress of the seas under Elizabeth I,
fail in her sixteenth century attempt to
colonize the new world? To find the
answer Foss examines in some detail the
Spanish and French settlements on the
Atlantic Coast, and recounts the story
of British voyages from John Cabot
through the abortive attempt of Sir
Walter Raleigh. It is clear that the
English explorations were left to the
private enterprise and initiative of seaadventurers who received little support
from their government. The colonists
who sailed with them were ill-suited for
the tasks to be done - "It was the unr~flective conceit of the colonists that
they could do it all : plant a settlement,
bring down the Spanish empire, foster
exploration and science, instil civilization and true religion, open new
commerce, and gain for themselves
unimaginable wealth." But it was not
as easy as they thought, and this narrative of rashness, greed , and haste
ends with quiet and almost forgotten
failure.

This volume is the second in the
Bibliography Series of the University
Libraries (the first, published in 1970,
was Black Experience in the United
States, compiled by Dennis C. Blakewell) . Over 3600 books by and about
native Americans are divided into
twenty-one subject categories, some of
which are in turn subdivided by geoThis latest in the series "Utah , the graphic area or by tribes. The index is
Mormons, and the West" is a reprint of author-title only, but many of the
Elizabeth's journal and her letters to sections end with a list of numbers
her family , written during her visit to which refer to related works listed
Utah in 1872-73, which her father had elsewhere.
printed for private circulation in 1874.
While this list will serve as a catalog
Never before completely reprinted, the for the Northridge students (it contains
volume is of great interest because of dates and call numbers, but no paginathe candid, sensitive observations so tion) it will have considerable value
well related by the author. The trip the for any student or library attempting to
journal relates was made by Thomas L. gather information on the Native
Kane, Elizabeth and two of their chil- Americans, for it is based on the exceldren in the company of Brigham Young lent collection made by Professor D. H.
as he made his annual journey of in- McGill of USC, supplemented by
spection, visiting his people from the nearly a decade of collection building.
Great Salt Lake to the Arizona border. The authors are careful to point out
Cooley has provided excellent back- that periodical literature is not inground notes and identification to cluded, neither are such sources as the
explain the special relationship between Human Relations Area Files, EducaKane, "friend of the Mormons," and his · tional Research Information Center
host. Elizabeth's narrative of the trip, materials, the recently available microfilled with warm, sympathetic (though form collections, or government
sometimes critical) comments on the documents.
various households, family life, social
The inexpensive price is undoubtedly
events, their contacts (not always pleas- due to the reproduction of typescript by
and) with the Indians, and many photoreduction, but the layout is atdetails her hostesses told her of their tractive and clear, and the pages
flight from Nauvoo and early pioneer enlivened by engaging copies of Califdays in Utah, seems only too short. The ornia Indian petrographs.
reader wishes that she had seen fit to
extend her journal at least to the very THE WESTERNERS; A Mini-Bibliogend of her story, but we must be grateraphy and a Catalog of Publications
ful that this much, at any rate, has
1944-1974, no. l, by Paul Galleher.
been preserved.
(Glendale, Ca., The Arthur H. Clark
Co., 1974. l8p. paper, $3.50)
NATIVE AMERICANS OF NORTH
AMERICA; A Bibliography based on
A combined bibliography and sale
Collections in the Libraries of Cali- catalog, this publication is, hopefully,
fornia State University, Northridge, "No. l" of a continuing effort to round
compiled by David Perkins and Nor- up the publications of the Corrals of
man Tanis. (Northridge, California Westerners throughout the U.S. and
State University, 1975. 558p., illus. the world . Founded in 1944 by Leland
$12.00)
Case and Elmo Scott Watson, the

TWELVE MORMON HOMES Visited
in Succession on a Journey through
Utah to Arizona, by Elizabeth Wood
Kane. Introduction and Notes By
Everett L. Cooley. (Salt Lake City,
Tanner Trust Fund, University of
Utah Library, 1974. 149p., port.,
map. $12.00)
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Westerners now include over sixty
"Corrals, Posses and Societies," twentyfive of which, with the "Home Ranch,"
issued the regular and irregular publications of every conceivable size and
price listed here. Most of the members
are amateur historians whom love of
and interest in the West have turned
into researchers and writers. Galleher,
a member of the Los Angeles Corral
and a collector of "Westerneriana" for
25 years, is asking all interested fellowbuffs to send in material for an ongoing revision.

THE FATE OF THE GRIFFON, by
John MacLean . (Chicago, Sage
Books, The Swallow Press, 1974 .
118p., illus. , diagrs., facsims. , maps
on end papers. $8.95)
Almost twenty years after the virtually certain identification of the
wrecked remains of LaSalle's long-lost
GRIFFON there is still no adequate
protection or display of the salvaged
pieces . MacLean's book may possibly
recreate an interest, in this bicentennial
mood, in recognizing in some suitable
way the importance of this little vessel,
for it is not improbable that the loss of
the Griffon cost France the hegemony
of the Mississippi, and, at least, the vast
mid-section of the continent.
Robert Cavalier, Sieur de La Salle, a
man of vast ambition and driving
energy, dreamed of an empire for
France which would control the lands
from the Gulf to the Great Lakes and
thence to the Atlantic. His plans were
to build two vessels, one to ferry
supplies and the furs that would finance the enterprises as far as the
upper falls of Niagara, the other to sail
the Illinois River and the Mississippi
River to the Gulf. Had his nature been
a trifle less impetuous, his choice of
subordinates more discerning, or the
French king more generous, he might
well have succeeded, and the English-
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speaking part of America today might
well be confined to the narrow strip
from the Appalachians to the Atlantic .
It is hard to imagine who would not
enjoy this detective story of the ship
that sailed into oblivion - and changed
the course of history.

ON THE DISCOVERY OF THE MIS SISSIPPI ... with a Translation From
the Original Ms. of Memoirs, etc.
Relating to the Discovery of the
Mississippi, by Robert Cavelier de Ia
Salle and the Chevalier Henry de
Tonty, by Thomas Falconer. A Facsimilie Reproduction of the 1844
edition. (Austin, Shoal Creek Publishers, P . 0 . Box 9737, Texas 78766,
c1975 . 96, 99p., fold . map . $7 .50)
As closely as possible this little reprint
re-creates the original of 1844. Bound
in print-simulated half-leather and
marbled paper, it makes available once
more the first English translation of
several of La Salle's original manuscripts, the most important of which
narrates the journey down the Mississippi from Canada to the Gulf of
Mexico . In addition to several other
short mss. there is a long one by the
Chevalier DeTonty which relates
La Salle's death.
The opening section, by Falconer,
summarizes the voyages of LaSalle and
places them in the context of what was
for him, the recent past. He writes at
length about the implications of these
voyages for the diplomatic negotiations
which the U .S. carried on with Mexico
in the hope of obtaining additional
territory by treaty and purchase, and
the later U .S. claim to Oregon . Falconer served as a scientific observer on
the staff of Texas President Lamar in
1841-42, though his strong background
in law is more evident in this work,
which discusses at length the territorial
claims of the various nations.

LIBERTY, LIBERTY COUNTY AND
THE ATASCOSITO DISTRICT, by
Miriam Partlow. Introduction by
Price Daniel. (Austin , The Pemberton Press, Jenkins Publishing Co.,
1974. 369p., illus., ports ., map.
$14 .95)
The Atascosito Historical Society
sponsored this publication as the first to
be produced by the Sam Houston Regional Library and Research Center of
Liberty, and it is indeed an impressive
inaugural volume. As Price Daniel,
nephew of the author, writes in his introduction, the original Atascosito District once embraced most of the entire
Southeast Texas area from the Sabine
River to the San Jacinto and from
Nacogdoches to the Gulf. This huge
area, now comprising the entire extent
or large portions of thirteen present
counties, played a major role in the
building and development of both the
Republic and the State.
Miss Partlow, descendent of families
that participated in the public affairs of
the area for 150 years (including two
Alcaldes), has taken notes and other
materials gathered by her sister, Bessie
Partlow, and has completed and expanded them to produce an "overall
view of the early history and subsequent development of the entire region
as a preliminary to her ultimate concentration on Liberty and Liberty
County."
Extensively researched in published
and previously unused source materials,
exhaustively footnoted, including six
appendices of census rolls, Confederate
muster rolls, County and City officials,
etc., and well indexed, it will be an indispensible addition to Texas history
and a must for libraries with any desire
for completeness. The handsome 8 1/zxll
format , with off-white paper, clear
type and 258 contemporary photographs, qualifies it for the coffee-table
as well as the study, while the text ,
which bears the weight of its research
lightly and moves easily from topic to

topic, pausing here and there for anecdotes or source quotations that shed
human interest light on the events,
tempts even the casual reader to browse
and enjoy these annals of early Texas.
THE LEGEND OF CHARLIE GLASS;
Negro Cowboy on the ColoradoUtah Range, by Walker D . Wyman
and John D . Hart . (Including an original ballad by William L. Clark.
Illustrated by Helen B. Wyman.
River Falls, Wisconson, River Falls
State University Press, 1970. 18p.,
illus., music . paper $1.20)
This pamphlet is a reprint from the
Colorado Magazine of History, Winter
1969 with the addition of the ballad,
which has five double verses and five
choruses. Glass's story, although admittedly fragmentary and mysterious,
is interesting because he was an unusual
person, and because he was a Black
who was accepted by whites and finally
buried in a white cemetery without regard for the town charter. Since people
who might have known more refused to
talk, much of Charlie's legend must
remain just that.
PASS OF THE NORTH: Four Centuries on the Rio Grande, by C. L.
Sonnichsen. (El Paso, University of
Texas, Texas Western Press, 1975,
c1968. 467p., illus ., ports, maps.
paper, $10 .00)
When Pass of the North was first
published Eugene Ho!Ion called it,
Sonnichsen's twelfth book on the Southwest, his magnum opus. Now this
"thoroughly researched and copiously
documented story" of sprawling,
brawling El Paso from its earliest Spanish days, through its heyday as "a very
sinful town, one of the nation's most
important sporting centers" (along with
New York, New Orleans and the Barbary Coast) to the dawn of its respectable maturity in 1917 is back in print.
Scholarly, absorbing, anecdotal,
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unabashedly frank and loving, this
study volume is deservedly welcome
back into print.
THE MAYA EPIC, by Evan Bennett,
with an introduction by Robert Somerlott . (River Falls Press, University
of Wisconsin, 1974. 135p ., illus .,
maps, diagrs. cloth, $12.95, paper,
$5.95)
In giving a continuous history of the
origins, development, dissemination
and dissolution of the Mayan civilization Bennett expounds two seemingly
logical but unproved (as yet) theories.
One is that the Olmec culture is really
Olmec Maya, and that Olmec Maya,
Peten Maya, and Yucatan Maya represent different periods of the same
basic culture. The second assumption is
that the governing class of the Maya
represented a very distinct, perhaps
even racially distinct, class. The first
chapter, a rather breathless account of
a whirlwind trip with a friend, is
fortunately not representative of the
rest of the text, which is well written
and logically developed . The pictures
are well chosen and are generally
satisfactory for illustrating the author's
points, though they would, naturally,
be more striking on glossy stock. Almost
anyone could enjoy The Maya Epic; a
reader who has visited at least some of
the sites discussed will find that he
wants to retrace and extend his tour.
THE CATLAN CHRONICLE OF
FRANCISCO DE MONCADA,
Translated by Frances Hernandez,
edited by John M. Sharp. (El Paso,
University of Texas Western Press,
1975. 269p ., illus., maps, charts.
$12 .00)
Translated into English for the first
time, this is the fascinating story of a
"band of Northern Spanish mercenaries
who fought t,heir way around the
Mediterranean in the fourteenth century." The self-named Free Company of
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Catlans was an army of Catlan and
Aragonese professionals which, after
enabling Fadrique of Sicily to secure his
rule in 1301, went to Greece to aid
Andronicus II Palaeologus against the
Turks, Angevins and Genoese. This
story is of their battles and victories,
alliances made and broken and cruelty
suffered and inflicted, which brings to
tumultuous life the latter days of the
Byzantine Empire, was based on contemporary reports and records. It offers
an interesting parallel to other Spanish
chronicles of the conquest and the
explorations of other Spanish soldiers of
fortune in a new world far away.
Hernandez has provided good background and notes along with a smoothly flowing translation. The illustrations,
while few, are by Jose Cisneros, and
the attractive format is by Evan Haywood Antone.
FRONTIER WOMAN; The life of a
Woman Homesteader on the Dakota
Frontier. Retold from the original
notes and letters of Grace Fairchild,
a Wisconsin teacher, who went to
South Dakota in 1898, by Walker D.
Wyman. Illustrated by Helen B.
Wyman. (River Falls, University of
Wisconsin, 1972 . 115p., illus. cloth
$4.95, paper, $3 .50.)
When eighteen-year old Grace married Shiloh Fairchild, thirty years her
senior, she little realized that in four
years she would be a pioneer on the
edge of the "last American frontier" the dry region of the Dakotas and Mon tana. This story of frontier life gives an
unvarnished and unself-pitying description of the hard times and the
heartaches, the tragedies and the triumphs - at times survival itself seemed
a triumph . It took a strong person to
survive, and Grace was strong. Shy,
her husband, was not; he was too impractical and too old, she realized in
later years, to meet the challenge of
subduing the raw, unconquered land,
and so with the constant child-bearing,

the hard work, the lack of real help
and the constant irritation of Shy's
foolish deals and careless acts, it is no
wonder that they grew apart, and that
she carried on the ranch alone. These
reminiscences, more a collection than a
narrative, give only a few glimpses of
the loving young wife and tender
mother - we admire the courage, intelligence, the desire to learn and the
willingness to work, but we wonder
what her life would have been if only,
as she said, she and Shy had been able
to work together.
UTOPIAS ON PUGET SOUND, 18851915, by Charles Pierce Le Warne.
(Seattle, University of Washington
Press, 1975 . 325p., illus., ports.
$12.50)
Around the turn of the century
Washington state, and especially the
area around Puget Sound, was a mecca
for communitarians bent on establishing utopian settlements. They reasoned
that the favorable physical conditions
would quickly bring self-sufficiency;
once established the colonies would
multiply, take legal control of the state
and by their shining example quickly
convert the rest of the nation.
After a discussion of the communitarian background of the mid-nineteenth century and the various
types of settlements, LeW arne discusses
in detail the Puget Sound Colony,
Equality, Freeland, Burley (originally
"Brotherhood") and Home. Home, the
only anarchist colony, was the most
famous and longest lived, lasting more
than twenty years. Advocating individual freedom and responsibility but
decrying violence and interference with
others, it became notorious for defend ing nude bathing (in secluded coves)
and for publishing articles on sex and
free love (the two most vocal defenders
of which were a frail seventy-five year
old woman and a seventy-year old man
who had been married nearly fifty
years). But McKinley's assassination

roused ugly emotions, and after these
faded misconceptions and a side-show
reputation helped bring an end to the
colony.
Thoroughly documented and in dexed , this is an absorbing account of a
little-known but important period in
the long history of the liberal tradition
in Washington State.

THE WINDOWS TO HIS WORLD;
The Story of Trevor Kincaid, by
Muriel L. Guberlet. (Palo Alto, Pacific Books, 1975. 287p ., ill us. , ports.
$9.95)
Kincaid, a renowned scientist and
teacher, emerges from this biography as
a kindly, humane person whose faults
are so minor in comparison to his
virtues as to be scarcely worthy of men tion. Mrs. Guberlet's husband worked
with Kincaid for seventeen years, so we
can safely assume that much of her
material is from an insider's point of
view.
One might call this a variation on an
Horatio Alger story - minus villains and
great wealth . An impecunious youth
whose intellectual curiosity had led him
to long hours of observation and questioning from his earliest childhood, and
one who was always willing to work
hard not only to support himself but
also his mother and sisters, Kincaids'
ability and dedication won him friends
and assistance in completing his schooling at the University of Washington,
where he taught until retirement and
beyond.
More than any other individual he
was responsible for the success of the
Pacific Northwest oyster industry, and
his scientific research and discoveries
are too numerous to detail. More than
this , however , he was a warm , dedicated and inspirin g teacher and friend,
a man who never knowingly undercut
or hurt anyone, and who believed that,
with good will and a little give and
take , any dispute could be worked out.
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THE FRONTIER IN ALASKA AND
THE MATANUSKA COLONY, by
Orlando W. Miller. (New Haven,
Yale University Press, 1975. 329p.,
ill us., map. $15.00)
Matanuska, the site chosen for the
only Alaskan agriculture resettlement
colony under Roosevelt's depressioninspired programs, lies above Anchorage
at the head of Knik Arm, a bay of Cook
Inlet. Miller's study, developed from a
doctoral dissertation, tells with painstakingly researched and heavily documented detail the full and interesting
account of the genesis and development
of the colony and the eventual withdrawal of government support. What
makes the book fascinating, however, is
his discussion of the frontier mystique,
which developed with little regard for
economic or geographic realities and
without consideration of the individuals
who were supposed to embody this
mystique. More than the similarly established colonies in the States, the
Matanuska Colony suffered from the
frontier-mystique inspired expectations
of the colonists themselves, prominent
politicians and the press, which poured
forth such a flood of romantic rhetoric
about "Alaska, the last frontier" that it
is no wonder few were prepared to face
the economic and social problems of
the wilderness.
THE COOK INLET COLLECTION;
Two Hundred Years of Selected
Alaskan History, edited by Morgan
Sherwood . Illustrations by Diana
Tillon. (Anchorage, Alaska Northwest Publishing Co., 1974. 222p.,
illus., maps . paper, $4.95)

biological, and geological activity in
the Cook Inlet area of Alaska, dating
from even before Captain James Cook
himself, to just after the Good Friday
earthquake, together with brief introductory comments, all comprising a
sketchy (at best) history of the state's
most populous region."
It is not clear for what audience this
collection is intended, but many
readers will not be satisfied to have so
small a snippet of the original. For
these Sherwood has provided full bibliogaphic data, with a few comments,
in the "Notes."
RICHARD HARRINGTON'S YUKON.
(Anchorage, Alaska, Northwest Publishing Company, 1974. 103p.,
chiefly illus., maps. Also issued as v.2
no. 2 of the Alaska Geographic.
paper, $7.95)
Two hundred and seventy-seven
beautiful color photos, divided by
broad geographic areas and held together by brief captions delight the
viewer's eye and stir his slumbering
wanderlust.
From flowers to towering mountains,
native grave houses and placid streams
to mine tailings and abandoned oil
equipment, the exquisitely detailed and
sharply-printed pictures capture the
spirit and reality of the fabulous Yukon,
giving a third dimension to our hazy
knowledge, all too often limited to the
great Gold Rush to Dawson and "The
Shooting of Dan McGrew."
TAMATE - A KING; John Chalmers in
New Guinea 1877-1901, by Diane
Langmore. (Melbourne University
Press, distributed by International
Scholarly Book Service, 1975. 169p.,
illus., ports. $17.80)

These thirty-three vignettes drawn
from almost as many sources and
describing various aspects of the long
bay at the head of which Anchorage
Chalmers, called Tamate (King) by
lies, are perhaps best described by the the Natives of New Guinea where he
title page summary:
spent the last years of his life, was a
"A collection of curious documents dedicated and charismatic missionary
depicting the past economic, social, _who became a legend during his life.
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Even now, long after his murder by the
cannibalistic Goaribari, traces of his
influence and the affection, tinged with
awe, which the Papuans felt for him
may still be found. Langmore's biography, using sources not included in the
earlier biographies, attempts to present
a complete and balanced accounting
not only of Chalmers the missionary
and martyr, but of Chalmers the man,
who was, said Robert Louis Stevenson
"as big as a house and bigger than any
church'' . . . "whom I admire for his
virtues and love for his faults. "
THE NEW AUSTRALIA; Edmond
Marin La Meslee, 1883. Translated
and Edited with a Critical Introduction by Russel Ward. (London,
Heinemann, distributed by Crane
Russak & Co., 1973. 222p ., illus.,
port. $12 . 75)
Australia was indeed new - and La
Meslee only about 25 - when he wrote
this book , which was dedicated to the
Surveyor-General of New South Wales,
his supervisor, but intended for a
French audience.
Never before translated into English ,
his book gives a highly per.c eptive
account of the social and economic development of the various sections of the
country. Part one describes his arrival
in 1876, early impressions of the
country and the people, and the narrative of a trip from Melbourne to
Brisbane later in the same year. Part
two is the story of another trip, in
1880, to the great copper mine at
Cobar, and Part Three is a "Geographical, Political and Statistical Description" of the entire country, including
some information on Tasmania and
New Zealand.
This dry summary does not do justice
to the engaging style of the author, well
translated and annotated by Russel
Ward. La Meslee was the ideal observer - witty, sympathetic, spontaneous, the opposite of a snob, and full of
admiration for what he considered the

accomplishments of the English, while
fully recognizing their shortcomings.
He frequently calls his compatriots' attention to the superiority of the British
method of colonizing over the French,
and clearly hoped that the latter would
take to heart the differences in administration which so hindered their colonies . He was too much the product of
his times, however, to question the
process of colonization itself, and
though he recognized many virtues in
the Oriental, if not the Aborigines , he
clearly felt that only the europeans
were capable of exploiting fully the vast
underdeveloped areas of the world. La
Meslee died at 41 in a yachting accident
in 1893; the Royal Geographical Society
of Australia, which he helped found,
called him a "Scholar and indefatigable
worker;" he was also a warm and
appealing personality.
SAMUEL TERRY, the Botany Bay
Rothschild, by Gwyneth M. Dow .
(Sydney University Press, 1974, distributed by International Scholarly
Book Services, Portland. 266p., ill us.,
ports., maps, facsims. $15 .65)
Almost as much of an enigma now as
he was in his life, Samuel Terry has at
long last found a sympathetic, if not
uncritical, biographer in the person of
a step -great-great-granddaughter .
Gwyneth Dow has researched records,
papers, archives and manuscripts as
well as a wide spectrum of published
materials both in Australia and in
England to trace the origins and career
of the twenty-four year old who , sent
to Australia as a seven-year convict for
petty theft, became one of the two
richest men in the colony . Although
Terry never again stepped beyond the
pale of the law, he seems to have used
every opportunity to the fullest, and to
have increased his holdings by every
imaginable means , legal or barely legal.
Perhaps the fact that he beat the "free "
emigres at their own game earned him
their undying hatred; for this he was

313

vilified alive and dead, and few indeed
were the voices that defended him.
While the non-Australian will at times
feel rather awash in a sea of unfamiliar
names and events, even the casual
reader will be fascinated by the riddle
of this prominent but obscure Sphinx .
THE COLONIZATION OF AUSTRALIA (1829-42); the Wakefield Experiment in Empire Building, by
Richard Charles Mills, with an introduction by Graham Wallas . Facsimile edition with a note by S. J.
Bullin . (Sydney University Press, distributed by International Scholarly
Book Services, 1974 . 363p . $16.50)
Mills prepared this study in 1915 as
his doctoral thesis, examining and
weighing all sources he could uncover
on E . G. Wakefield and the Systematic
Colonizers. Although later research has
to some extent modified his interpretations , his work is still an essential
starting point for any study of the able
group of men , led by Wakefield, who
developed and succeeded in implementing theories of colonization which radically altered British policy in Australia
and subsequently in New Zealand and
Canada. These theories , though often
changed "in the field," led eventually
to colonial self-government and a free
alliance with Britain rather than to
rebellion and independence.
THE MAN FROM CURDlE'S RIVER ,
or Where Men Are Made, by Donald MacLean. (Kilmore, Australia,
Lowden Publishing Co., 1974. Distributed by International Scholarly
Book Services . 167p ., illus. No 5
Historical Reprints Series. $8.75)
First published in 1907, this little
story is part fact, part fiction and
wholly appealing. MacLean himself
was the earnest young minister whose
brief but noteworthy stay at Curdie's
River is chronicled herein. Judged one
of the fifty best Australian novels, it has
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long been out of print. The American
reader may find some of the dialect
unfamiliar, but much of the Australian
frontier life will evoke a sympathetic
nostalgia.
ABORIGINES AND COLONISTS: Aborigines and Colonial Society in New
South Wales in the 1830's and 1840's,
by R.H.W.Reece . (Sydney University
Press, distributed by International
Scholarly Book Services, 1974. 254p.,
ill us., maps. $18.80)
The history of aboriginal-white relations, or lack of them, in Australia is
as depressing an account as that of
Indian-white relations in the United
States. Based on the author's Master's
thesis, this study of the stone-age aborigines and the encroaching, technologically superior Europeans is a sober,
scholarly account of the conflict as it
appeared to contemporary philanthropists, squatters, and administrators.
DEPRESSION AND RECOVERY IN
WESTERN AUSTRALIA 1928/29 1938 / 39; A Study in Cyclical and
Structural Change, by G. D . Snooks.
(Nedlands, University of Western
Australia Press, distributed by International Scholarly Book Services,
Inc. 192p., maps, charts, tables.
paper, $14.80)
Undertaken as a Master of Economics
project, this study presents a carefully
researched and detailed study of the
"manner in which the forces of depression are transmitted throughout an
economy, how they are eventually
overcome and how expansion once
more becomes a part of the general experience ." In spite of the "research
report" nature of the work , it is
remarkably clear and readable, even
for the casual reader, and there are
many echoes of our own Depression experiences. For the economist there is a
wealth of material for comparative
work , with twelve charts, 82 tables and

maps, bibliography, text index
statistical index.

and

THE ACOUSTIC GUITAR: Adjustment, Care, Maintenance and Repair, by Don E . Teeter. (Norman,
University of Oklahoma Press, 1975.
200p. , ill us., diagrs. $20.00)
The guitar has a long, long history ,
and the Spanish guitar was probably
the first European musical instrument
to reach the New World. Certainly the
Spanish in California had the guitar,
and it became the cowboy's favorite,
for even poorly played it afforded
pleasure. This book won't help your
playing at all, but it will certainly be a
comprehensive guide to everything else .
Although it is primarily concerned with
the Spanish guitar, most of the tech niques can be applied to other fretted
instruments. A plethora of clear photographs, carefully drawn diagrams, and
indexes of suppliers and related books
as well as of text and figures increase
the utility of the text .
THE LAMBENT FLAME, by John D.
Keating . (Carleton, Melbourne University Press, distributed by International Scholarly Book Services, 1974.
123p., illus. $20.80)
Gas lighting arrived in Australia on
Queen Victoria's twenty-second birthday when Sydney first lighted her
lamps in 1841, twenty-eight years after
the first permanent installation in London . Australians welcomed it for the
most part with great enthusiasm,
though it was almost forty years before
the new flame was used for cooking
and heating . This is not an ind ustrial
history; in giving an account of gas in
Australia up to the nineteen-twenties
the author covers everything from
eucalyptus-leaf gas to clockwork devices for controlling street-lights - and
the illustrations range from gas works
to crystal chandeliers . The author suggests that if any prospective reader

thinks a whole book on gas is too much,
he should read chapters 1 to 3 for his
information and then read chapters 9
to 11 for his pleasure. But you really
cannot resist the pictures , and if you
look at the pictures you really cannot
ignore the bits of interest scattered
through the text!
JAMS AND JELLIES, by Jacqueline
Wejman; Essays by Charles S. Peter;
Drawings by Holly Zapp . (San Francisco, 101 Productions, 1975. 168p .,
illus. cloth, $7.95, paper, $4.95)
POTS & PANS, etc ., by Gertrude Harris, Preface by M.F.K. Fisher; illustrated by Roy Killeen. (San Francisco , 101 Productions, 1975 . 96p.,
ill us. paper, $2 . 95)
What part of our large and prolific
land is more blessed than California for
the cook? Even a little yard like ours
boasts some dozen and a half different
kinds of fruits and nuts, and here is a
delightful new cookbook of 167 recipes
for jams and jellies made chiefly the
old-fashioned way. From almonds and
loquats and kiwi and quince to wine
jelly, they cover the preserve front .
Scattered like plump raisins among the
recipes are little essays on people
famous for developing, preparing, or
consuming food - from Apicius to Burbank to Mrs. Beaton to Nellie Melba to
Diamond Jim Brady.
Pots and Pans is a revised , enlarged
and even better edition of the 1971
issue . New cook or long-time chef - it is
hard to imagine anyone - if he really
enjoys food preparation - who will not
find useful information here on choosing, using, and caring for all manner of
culinary curiosities as well as old
familiar workhorses .
AGAINST THE SPECTOR OF A
DRAGON; the Campaign for American Military Preparedness, 19141917, by John Patrick Finnegan.
(Westport, Conn., Greenwood Press.
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1974. 253p . Contributions in Military History, number 7. $12.95)
In the early years of this century .
"many people viewed America as a
country gone awry. Its politics were
corrupt, its economy dominated by expanding trusts, its cities, polyglot
slums . . . . "The Progressive Movement
hoped to rationalize and democratize
American life, and one outgrowth was
the attempt to "reform America's small
and obsolescent military establishment
and bring armed services closer to the
center of American life. " The threat of
war developing in Europe and the sorry
performance of the National Guard on
the Mexican Border in 1916 emphasized
the inadequacies of an all-volunteer
army, and gave strength to the preparedness plea for a country adequately
armed to defend itself from external
threat. Our entrance into World War I,
of course, eliminated the drive for universal military training and substituted
the draft. Now, some fifty years later,
faced anew with corrupt politics, expanding (multinational) trusts and deteriorating cities, we are phasing out
the draft and instituting a volunteer
armed services.
HISTORY OF SIERRA COUNTY : Volume 3, Alleghany and Forest City,
Treasure Towns, by James H. Sinnott . (Downieville, Ca . 95936. The
Author, cl975 . 274p. , illus. , maps.
$12.00)
The third volume of Mr. Sinnott's
projected six-volume history has just
been released (see the June Historian)
and the fourth is now in preparation.
Matching its predecessors in size, binding, and general format, it also contains
a wealth of material and illustrations
drawn from contemporary publications
and family archives. It is possible to
glean an idea not only of the mines and
the gold they produced, but also of the
conditions of life and the growth of
towns and cities.
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We are pleased to report that the
fina l volume of the History will include
a General Index for the entire set.
GOLDEN
THE
MODELLING
HINDE, editor, Arthur L. Tucker,
Deputy editor, John Bowen , Art Editor, Jon Blackmore, Editorial Assistant , Stephen Morrison. (Greenwich,
Conway Maritime Press Limited,
New York, Charles Scribner's Sons,
1975. 96p., illus. , facsims, 20 fold .
plans. $5 .95)
Although this book is "essentially for
the beginner" with its detailed, step-bystep approach and full -size detailed
plans, it nevertheless offers a stimulating challenge to the advanced craftsman. And almost everyone with any
historical interests will enjoy the
description of the editors' research in
gathering every shred of evidence
which might shed light on the size and
appearance of the Hinde, as well as the
reprint of Hakluyt's account of Drake
and the circumnavigation of the globe.
The final chapter describes briefly the
construction of the "Appledore replica," now resting at Fisherman's
Wharf in San Francisco.
Conway Maritime Press publishes a
quarterly, Model Shipwright, which
will also appeal to devotees of this
wide-spread hobby.
ROADSIDE GEOLOGY OF NORTHERN CALIFORNIA, by David D.
Alt and Donald W. Hyndman . (Missoula, Montana, Mountain Press Publishing Co ., 279 W. Front St., 1975.
244p. , illus., maps. paper , $5 .95)
Professors Alt and Hyndman have
put together information which would
be helpful for those "who want to learn
a bit about the geologic foundations of
their surroundings and ... be informative without becoming indigestible."
The initial chapter on the millennium when California was being formed
is followed by one each on the

major areas - the Coast Range, the
Sierra Nevada and the Klamaths, the
Great Valley, and the Cascades and
Modoc Plateau. In these four chapters
there are "triptic" type diagrammatic
maps indicating areas of interesting
geologic formations with descriptive
and background information, illustrated with black and white photos and
sketches. "Northern" seems to mean the
San Francisco Bay Area and from the
Sacramento River east to Lake Tahoe
and Carson City. - While I am not sure
that I digested all of the still somewhat
technical description of how these interesting formations came into existence , I did pick up some fascinating
pieces of information, and an on -thespot as opposed to armchair reading
would undoubtedly result in greater
understanding.
HIKING MAUl, the Valley Isle, by
Robert Smith. (Pasadena, Ward
Ritchie Press, 1975. 94p., maps.
paper,
This pocket-size hiking guide has reasonably brief but seemingly adequate
instructions for 24 hikes in various parts
of Maui, whose 728 .8 square miles
afford an amazingly varied terrain and
scenery.
The hikes are divided into five areas
and are graded by difficulty . Each
gives hiking distance and time, driving
instructions from Wailuku with distance / driving time indicated, special
clothing or other supplies if necessary,
and a description of the points of
interest, including some local history.
The little maps are attractive; unfortunately the full page illustrations, in
pale grey against green paper, do not
show up well through the text.
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1Jn ilrmnriam
Irvin Allen Engle
July 5, 1885 April 25, 1975

Irvin A. Engle was born of Quaker parents in Iowa. He was a member of the
California-Nevada Annu al Conference of The United Methodist Church. Previously he was a member of the Southern California-Arizona Annual Conference.
His undergraduate studies were at Morningside College. Graduate work was done
at Boston University (M .A.), University of Southern California (M. Th .) and
Temple University (S . T . D.). He was an accredited teacher with experience at
high school, college and university levels. He has written largely for the church
press. His graduate work covered fields in education, sociology, psychology,
religion, archaeology, and Bible.
A past president of the Conference Commission on Archives and History, Dr.
Engle was a Conference Historian. Among others he had served the St . Mark's
Church in Los Angeles, The Cathedral of the Foothills in Upland, First Church
Whittier, First Church San Bernardino, Carson City, Nevada and the historic First
Church in San Francisco. Dr. and Mrs. Engle had traveled extensively through
many countries overseas, attending seminars, lectures and doing research in the
Holy Land.
Dr. Engle completed his last book, "Men Who Dig for Gold and Men Who
Preached for God" in 1973. He will be missed by his many friends at the
University of the Pacific who worked with him and his widow, Janet, in building
up the Methodist Collections for the JAB Fry Library at the Pacific Center.
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